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I.

Welcome

“Global Cultures of Contestation” is the second international conference organised by the Amsterdam
Centre for Globalisation Studies (ACGS).
The ACGS was established in 2012 as part of the Cultural Transformations and Globalisation Research
Priority Area. The Research Priority Areas represent the very best the University of Amsterdam has to
offer in terms of research.
The ACGS focuses on the profound and lasting ways in which globalisation is transforming our world.
From new patterns of migration and diaspora, to new trends in city and nation building, to new technoinformational networks of communication and knowledge, the world is in rapid flux.
While the socio-economic dimensions of globalisation have been widely studied, far less attention has been
paid to its cultural dimensions. And yet, the need to identify and understand how globalisation is effecting
cultural change—spanning from Asia to Europe, and from Africa to the Americas—is central to any effort
to form a comprehensive picture of our contemporary world. The ACGS responds directly to this need
and, in the process, provides a strong humanities perspective that is frequently lacking in existing academic
and public debates.
The researchers brought together by the ACGS have a longstanding tradition of analysing discourses and
representations of the nation state, European citizenship, migrants, minorities, new media, and other
related issues that are undergoing rapid and dramatic change as a result of globalisation. Within the ACGS,
they build on their shared research momentum and knowledge to generate new ways of understanding and
explaining the relationship between globalisation and cultural transformation.
The ACGS is organised into four interlocking research programmes: mobility, sustainability, aesthetics and
connectivity. Although each research programme pursues a specific set of thematic, theoretical, and topical
concerns related to globalisation, the Research Priority Area is specifically designed to stimulate exchange
and collaboration between the research programmes in the form of joint projects, of which this conference
is one.
To take full advantage of the diversity of backgrounds and perspectives represented at the conference, a
variety of session formats, from more to less structured, are offered throughout to provide ample
opportunities for you to speak, listen, engage and interact. We wish the best for this conference and hope
it will provide you every opportunity for dialogue with colleagues from around the corner and around the
world.
We are very happy to welcome you in Amsterdam!
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II.

Practical Information

Conference Venues
University Theatre: Nieuwe Doelenstraat 16-18, 1012 CP Amsterdam
UB (University Library): Singel 425, 1012 WP Amsterdam
OMHP (Oudemanhuispoort): Oudemanhuispoort 4-6, 1012 CN Amsterdam
Atrium: Oudezijds Achterburgwal 237, 1012 DL Amsterdam

Transportation
It is an 18-minute walk (1.4 km) from Amsterdam Central Station to the University Theatre. You can also
take the following trams (8 min, 3 stops):
-Tram 9 toward Diemen
-Tram 24 toward VU medisch centurm
-Tram 16 toward VU medisch centurm
-Tram 4 toward Station RAI
Get off at Muntplein and walk to Nieuwe Doelenstraat 16-18 (100 m, 1 min).
It is a 20-minute walk (1.6 km) from Amsterdam Central Station to the University Library. You can also
take the following trams (12 min, 3 stops):
-Tram 1 toward A’veen Binnenhof
-Tram 2 toward Nieuw Sloten
-Tram 5 toward Osdorp De Aker
Get off at Spui and walk to Singel 425 (190 m, 2 min).
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You can phone for a taxi or go to a taxi rank (an area marked off on a street where taxis wait for their
fares). Taxis often wait near larger hotels in the city. There are also several iOS and Android apps for
ordering taxis in Amsterdam, such as TaxiCentrale Amsterdam.
TaxiCentrale Amsterdam
T: +31 (0) 20 7777777
Amsterdam is a bicycle-friendly city. Central Station, Leidseplein and Dam Square are major rental hubs.
Day rates average EUR 8. Bikes are sturdy and locks are included. Equipment for children and other addons are also available. Most companies offer guided tours as well as recommended route maps for trips in
and outside of Amsterdam. We recommend MacBike and Green Budget Bikes.

Food and Drinks
Tea and coffee will be served twice a day in the University Theatre foyer. The last coffee break takes place
in the foyer of Oudemanhuispoort before Paul Gilroy’s keynote lecture on Friday. Lunch is provided to all
registered participants both days at the Atrium. Drinks and snacks will be served during the poster session
on Thursday—a chance to mingle, network and enjoy yourself!

Wireless Internet
Eduroam is available throughout the university buildings.
Wireless Internet access will be provided to all conference participants. You will be contacted via e-mail
with configuration instructions prior to the conference.

III.

Conference Timetable

Thursday, 15 October 2015
Registration
Welcome
Esther Peeren
Opening Address
Robin Celikates & Thomas Poell
Coffee Break
Parallel Sessions (1)
Mobility (1)
Stefania Maffeis & Robert Schmidt

Natasha Basu
Ewa Majewska
Mohadeseh ZareBidaki
Sustainability (2)
Marta Ferri

Shierwin Agagen Cabunilas
Ilkin Mehrabov
Behlül Çalışkan & Deniz Demir
Aesthetics (1)
Judith Naeff
Sjoukje van der Meulen

Tam Ngo
Younes Saramifar
Lunch

08:30–09:00
09:00–09:10

University Theatre Foyer
University Theatre

09:10–10:00

University Theatre

Global Cultures of Contestation
10:00–10:30
10:30–12:00
Chair: Robin Celikates

University Theatre Foyer

Chair: Yolande Jansen

UB (Belle van Zuylenzaal)

Constructing a Political Situation:
The Eviction and Occupation of
the Gerhard Hauptmann School in
Berlin Kreuzberg—Analysis of an
Insurgence
Challenging Global Epistemic
Violence: Illegal Migration as Civil
Disobedience
Protest Counterpublics and the
Issue of Change
The Promise of Revolution:
Negativity and Affirmation of the
New
Waste as Commons and
Sustainability: The Path of the
Translocal Network Zero Waste
Towards a Resolution of the “Age
of Austerity”
Globalisation and National Minority
Groups Representation in the
Philippines
Cultural Artefacts and Sustainable
Activism within the Context of Gezi
Park Protests in Turkey
The Presence of Working Class in
Gezi Park Protests
Chair: Christoph Lindner

Communism as Heritage: Young
Lebanese Filmmakers on Their
Leftist Roots
The Tiananmen Square Protests in
1989, and the Close Ties between
Art and Political Movements in
China
Staging the Afterlife of the
Comintern: Anti-China Protests in
Contemporary Vietnam
The New Shade of Green
12:00–13:30
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University Theatre

UB (Vondelzaal)

Atrium

Parallel Sessions (2)
Connectivity (2)
Tanja Dreher, Kerry McCallum &
Lisa Waller
Dan Hassler-Forest
Mahsa Alimardani
Omar Al-Ghazzi

Mobility (2)
Nicholas Van Hear
Tetyana Lokot

Ceren Tunali

Roya Imani Giglou, Leen
d’Haenens & Baldwin Van Gorp

Aesthetics (4)
Walid el Houri
Claire Launchbury

Mark Deuze
Ilana Webster-Kogen & Simon
Webster-Kogen
Coffee Break
Keynote Lecture
Marwan Kraidy
Poster Session and Drinks
Reception

13:30–15:00
Chair: Thomas Poell

University Theatre

Chair: Esther Peeren

UB (Belle van Zuylenzaal)

Grassroots and Astroturf: Indigenous
Voices Contesting Policy in the
Digital Age
Clicktivism in Amsterdam:
ReThink UvA and Student
Protests on Social Media
Filtering Women
The Illusion of Reality and the
News: Lessons from Western
Reporting of Digital
Representations of Syria’s War
Exit and Voice Revisited
Politics of Identity, Co-Presence
and Distance: How Ukrainians in
the US Participated in the
Euromaidan Protests in Ukraine
Gezi Park Protests and Its
Consequences on Turkish Diaspora:
A Qualitative Research on Gezi
Protesters in Paris, France
The Gezi Movement: A Game
Changer? Attitudes of the
Turkish Diaspora towards
Turkey and Integration Policies in
Belgium, the Netherlands, and
Germany
Chair: Robin Celikates

From Disruption to Hegemony:
Protest Tactics and Strategies of
Oppression in Egypt
Contesting Identities, Contesting
Politics: The Aesthetics of the
Laïque Pride Movement in
Lebanon
Activism, Media Life, and
Zombies
Ethiopian Narratives of Protest
and Citizenship

UB (Potgieterzaal)

15:00–15:30
15:30–16:30

University Theatre Foyer
University Theatre
Chair: Thomas Poell

16:30–17:30

University Theatre Foyer

9:30–10:00
10:00–11:00

University Theatre Foyer
University Theatre
Chair: Esther Peeren

Burning Man and Laughing Cow:
Entangled Corporeal Aesthetics
of Contestation

Friday, 16 October 2015
Registration
Keynote Lecture
Marlies Galsius

Democracy in the Square:
Activist Conceptions of
Democracy

Coffee Break
Parallel Sessions (3)
Connectivity (1)
Mark Carrigan

Carlos Bernardo Caycedo
Elaine Yuan

Aesthetics (2)
Marga van Mechelen
Murat Akser
Eve Kalyva
Sustainability (1)
Johannes Diesing

Aykut Kılıç
Anisha Ahmed
Mathijs van de Sande
Lunch
Parallel Sessions (4)
Connectivity (3)
Stefania Milan

Christine Ogan & Roya Imani
Giglou
Beatriz Cantinho &
Mariza Dima
Mobility (3)
Jayson Harsin

Maya de Vries, Asmahan Simry
& Ifat Maoz

11:00–11:30
11:30–13:00
Chair: Stefania Milan

University Theatre Foyer

Chair: Joost de Bloois

UB (Vondelzaal)

Chair: Yolande Jansen

UB (Doelenzaal)

13:00–14:30
14:30–16:00
Chair: Thomas Poell

Atrium

Chair: Esther Peeren

UB (Doelenzaal)

Distracted People and Fragile
Movements: A Relational Realist
Theory of Social Movement in a
Digital Age
How Whistleblowing Challenges the
Definition of Civil Disobedience
The (Re)Evolution of Civic
Engagement: A Network Analysis
of the Facebook Groups of
Occupy Chicago
All the World’s Protesting Artists
Towards a Global Aesthetics of
Protest: Rebel Art of Occupy
Gezi Protests
Creative Activism: a New
Paradigm for Art?
“Not Lose Sight of
What Brought Us Together?”: The
Troubles of Sustaining a Protest
Camp over Time
Re-Invention of Strategy: The
Forking Paths of Global Uprisings
Sustaining Protests: Emotions and
Affect in Collective Action
Politics without Ends: The Ends,
Goals, and Sustainability of
Prefigurative Protest

The Consequences of Social
Media on the Cultural and
Ideological Dimension of
Contestation
Addressing the Problems that
Ensue When Combining Social
Movement and Ethnic Minority
Research
Erehwon: Developing a Moving
Cartography of Change
Transitory Digital Organising,
Mobilising and Precarious Political
Cohesion: La Manif Pour Tous
Movement
Bounded Protest:
Using Facebook to Mobilise
Solidarity of East Jerusalem
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UB (Doelenzaal)

University Theatre

Jaume Castan Pinos

Alma Jeftić
Aesthetics (3)
Élisabeth Mercier

Frank Weij, Pauwke Berkers &
Jiska Engelbert
Laura Teresa Spence

Aylin Kuryel
Aesthetics (5)
Arkaitz Letamendia, Ion Andoni
Del Amo & Jasón Diaux
Mark R. Westmoreland
Jamal Bahmad

Genevieve Costello
Coffee Break
Keynote Lecture
Paul Gilroy
Closing
Conference Organising
Committee

Palestinians during the 2014 War
in Gaza
The Protests Challenging the
Territorial Dimension of the
Nation-State: Secessionist Rallies
in Catalonia
Protests in Bosnia-Herzegovina:
Mobility towards (In)Security
Chair: Ellen Rutten

UB (Vondelzaal)

“‘Slut’ is Being ReAppropriated”: Sexual Activism
and the Polemics Surrounding the
SlutWalk
Appealing Protest:
An Analysis of YouTube User
Comments to Pussy Riot’s Recorded
Punk Performances
Music, Protest and Social Media
in Hong Kong: What Shapes the
Parameters of the Musical
Response to Mass Social
Movements?
Measures of Creativity in Gezi
Resistance
Chair: Marwan Kraidy

The Representativeness of Basque
Contemporary Contestation:
Performing the Confrontation
Street Scenes: The Politics of
Revolutionary Video in Egypt
Casablanca-Cairo-Madrid:
Protest, Mobility and Global
Circulation in the Arab Spring
Documentary
Promo Posters: Ideology of
Creative City and the New
University Movement

UB (Belle van Zuylenzaal)

16:00–16:30
16:30–17:30

OMHP Foyer
OMHP (F0.01)
Chair: Robin Celikates

17:30–18:00

OMHP (F0.01)

Riot: Dissent, the Racial Nomos
and the Politics of Securitocracy

IV.

Keynote Speakers: Abstracts and Biographies

Thursday, 15 October, 09:10–10:00
Robin Celikates & Thomas Poell, Global Cultures of Contestation
Abstract

From the popular uprisings in the Middle East and North Africa in early 2011, via the Spanish Indignados,
the Occupy movement, and the Gezi Park protests, to the Umbrella movement in Hong Kong and the
New University/Rethink UvA in Amsterdam, over the past years different parts of the world have seen
major forms of popular contestation. Particularly striking is that many of these protests have not been
initiated or directed by traditional social movement organisations, but appear to be spontaneous political
movements “from below.” While these instances of popular contestation have been celebrated for their
mobilisations, as well as for their creativity and their innovative use of social media, their long-term
efficacy has been called into question. So far, this debate has primarily focused on the political and social
consequences of the protests. We want to shift the focus and sketch a research agenda for critically
reflecting on the cultural dimensions of contemporary forms of popular contestation.
First, we will question in what ways the precarity of social and political conditions has given rise to
and been challenged by these movements. Subsequently, attention is directed to the global circulation and
proliferation of new imaginaries (including their linguistic, visual and acoustic manifestations), as well as of
how these new imaginaries challenge and/or reproduce dominant cultural regimes. Third, we want to
highlight how protest challenges and transforms cultural boundaries, as well as established understandings
of security, belonging and home. Finally, we interrogate how the connective platforms central to
contemporary protest communication and mobilisation not only enable contestation, but also shape its
focus and dynamics.

Bios

Robin Celikates is Associate Professor of Political and Social Philosophy at the University of Amsterdam,
where he also directs the research project Transformations of Civil Disobedience. He is a member of the
Amsterdam Centre for Globalisation Studies and an Associate Member of the Institute for Social
Research in Frankfurt am Main. Most recently he has co-edited Transformations of Democracy: Crisis,
Protest, and Legitimation and The Irregularization of Migration in Contemporary Europe: Detention,
Deportation, Drowning (both Rowman & Littlefield 2015).
Thomas Poell is Assistant Professor of New Media and Digital Culture at the University of
Amsterdam. He is a member of the Amsterdam Centre for Globalisation Studies. His research is focused
on social media and the transformation of public communication across the globe. Together with
professor José van Dijck, he leads the KNAW-“Over Grenzen” research program on “Social Media and
the Transformation of Public Space.” The program investigates how public space is reconfigured in the
new emerging ecosystem of social media and conventional mass Media.

Thursday, 15 October, 15:30–16:30
Marwan Kraidy, Burning Man and Laughing Cow: Entangled Corporeal Aesthetics of Contestation
Abstract

This keynote lecture is based on my forthcoming book The Naked Blogger of Cairo: Creative Insurgency
in the Arab World. Though the book’s primary materials are drawn from the Arab uprisings, its analytical
frame encompasses other sites of contestation, from Colonial India and the French Revolution to
contemporary student protests. The book identifies two modalities of revolutionary activism, reflecting
entangled aesthetics of contestation in which the human body takes a central place.
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The first, “Burning Man,” is a radical, biopolitical mode of contestation in which the human body selfconsumes in violent, spectacular acts that interrupt daily routine. Within this mode, biopolitical acts like
self-immolation conjure up a radical aesthetic of spectacular violence. The second, “Laughing Cow,” is a
gradual, transgressive, mode of contestation in which the human body is both material instrument and
symbolic locus of micro-acts of contestation that fold into daily routine. Within this mode,
representational acts like political humor or revolutionary graffiti enact a gradual aesthetic of sedimented
transgression.
The ubiquity of the body in these entangled corporeal aesthetics of contestation stems from the historical
centrality of the body of the sovereign to various permutations of secular and spiritual power. From
medieval European monarchs, through Soviet premiers, to contemporary Arab despots, a metaphor of
the body politic has deployed aestheticisations of the body of the ruler as chief instrument of governance.
For this reason, I argue, contemporary contestation is aesthetically infused with signs, symbols,
representations and metaphors of the human body. Drawing on theorists like Agamben, Bakhtin,
Foucault, and Merleau-Ponty , and featuring primary materials , I explore the extent to which the
circulation and entanglement of these corporeal aesthetics succeeds in spawning new political imaginaries,
or, in contrast, succumbs to increasingly intelligent attempts at cooptation. The conclusion reflects on the
role of aesthetics of the body in protest broadly.

Bio

Marwan M. Kraidy is the Anthony Shadid Chair in Global Media, Politics and Culture, and Director of the
Project for Advanced Research in Global Communication (PARGC) at the Annenberg School for
Communication at the University of Pennsylvania, in Philadelphia, USA. He is also currently a Fellow of
the National Endowment for the Humanities (NEH), Washington, DC, USA. Last year he was a Fellow of
the Netherlands Institute for Advanced Study in the Humanities and Social Sciences (NIAS), in
Wassenaar, the Netherlands.
The recipient of fellowships from the John Simon Guggenheim Memorial Foundation, the American
Council of Learned Societies, the Woodrow Wilson International Center for Scholars, in addition to
NIAS and NEH, Kraidy has published more than 100 essays and 6 books, including Hybridity, or the
Cultural Logic of Globalization (Temple University Press 2005) and Reality Television and Arab
Politics (Cambridge University Press 2010), which won three major prizes.
Kraidy has been the Edward Said Chair of American Studies at the American University of Beirut, the
Albert Bonnier Jr. Professor of Media Studies at Stockholm University, Visiting (Chaire Dupront)
Professor at the Sorbonne in Paris, Assistant Professor of International Relations at American University
in Washington, DC, and Assistant Professor of Critical-Cultural Studies at the University of North
Dakota.
A frequent lecturer and media commentator worldwide on global and Arab media issues, Kraidy’s next
book The Naked Blogger of Cairo: Creative Insurgency in the Arab World, which focuses on the human
body as a locus of power and rebellion and which he wrote as a NIAS Fellow, is forthcoming from
Harvard University Press in 2016. He tweets at @MKraidy.

Friday, 16 October, 10:00–11:00
Marlies Glasius, Democracy in the Square: Activist Conceptions of Democracy
Abstract

Democracy as a form of governance appears to constitute one of the great paradoxes of our age. In
established democracies, the recurring eruption of protest movements ranging from the Occupy
movement to the indignant movements of the Mediterranean, coupled with low voter turn-out, low
approval of political institutions, and the rise of populist parties have caused political scientists to proclaim
a “crisis of democracy.” At the same time, democracy as an idea continues to appeal to protestors in

authoritarian settings, so much that, even after the apparent failure in most countries of the Arab
uprisings, activists from Istanbul to Hong Kong continue to take great risks to achieve it. But what did
democracy mean for the protestors in the squares and were there shared understandings or
conceptualisations of democracy across the diverse contexts where “square movements” erupted? Based
on research in Athens, Cairo, London, Moscow and Yerevan in April-August 2013, I will discuss activist
views on representative democracy, on the quality of democratic decision-making within their own
movements, and on the relationship between democracy, and the global economic system.

Bio

Marlies Glasius is Professor in International Relations at the Department of Politics, University of
Amsterdam. Her research interests include the theory and practice of global civil society, international
criminal justice, human security and authoritarian rule. She currently manages the ERC-funded
project Authoritarianism in a Global Age, which investigates the nature and sustainability of authoritarian
rule in relation to globalisation of ICTs, associationalism and people movement. Another project,
Democracy in the Square, with Armine Ishkanian, examines differences and similarities between the antiausterity movements of the west and the democratisation movements of the Arab and post-Soviet
regions.
Previous work has focused on the communicative potential and reception of international criminal trials,
the theory and practice of global civil society, the establishment of the International Criminal Court, the
conceptualisation of civil society by East European and Latin American dissidents, economic and social
human rights, human security, social forums, and human rights in Indonesia and East Timor.
Glasius holds a PhD (cum laude) from the Netherlands School of Human Rights Research. She previously
worked at the London School of Economics and Political Science (LSE) as Managing Editor of the Global
Civil Society Yearbook (2001-2003), Coordinator of the Study Group on European Security (2003-2004),
Lecturer in Management of Non-governmental Organisations (2004-2006), and Lecturer in Global Politics
(2006-2008). In 2011-2012, Glasius was a Visiting Professor at the Chaire Leclercq, Université Catholique
de Louvain, Belgium, and in Spring 2012 she was a Fellow at the Netherlands Institute for Advanced
Studies (NIAS). From 2012-2014 she held the Special Chair in Citizen Involvement in War Zones and
Post-Conflict Zones at the Free University Amsterdam.
She is the author of The International Criminal Court: A Global Civil Society Achievement (2006) and coeditor of volumes on international criminal justice (with Zarkov), on human security (with Kaldor), on
civil society (with Kostovicova; with Lewis and Seckinelgin, and the annual Global Civil Society Yearbook
(2001-2011). Recent articles have appeared in Development and Change, International Journal of
Transitional Justice, Human Rights Quarterly and Review of International Studies.

Friday, 16 October, 16:30–17:30
Paul Gilroy, Riot: Dissent, the Racial Nomos and the Politics of Securitocracy
Abstract

Looking back over forty years of riotous protest in Britain, I will try to explore the history of the
antiracist movement in the context of the criminalisation of dissent.

Bio

Paul Gilroy currently teaches literature at London’s King’s College.
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V.

Participants: Abstracts and Biographies

Thursday, 15 October, 10:30–12:00, Mobility (1)
Stefania Maffeis & Robert Schmidt, Constructing a Political Situation: The Eviction and Occupation of the

Gerhard Hauptmann School in Berlin Kreuzberg—Analysis of an Insurgence
Abstract

June 24, 2014. In the neighborhood around the abandoned Gerhard Hauptmann School in Berlin
Kreuzberg 900 policemen and policewomen are involved in a “supportive operation” to safeguard the
relocation of about 200 refugees who, after a protest march from Bavaria, had occupied the empty
building in December 2012. In the days before, the local authorities had called on the refugees to
voluntarily leave the school. Many of them now do so. But about 40 refugees enter the roof of the
building and threaten to jump from it, if the police will try to evict them. Police and refugees are
antagonistically cooperating in “constructing a political situation”: In the following days the area
surrounding the occupied school is closed off. Outside the barred zone groups of supporters of the
refugees are gathering, trying to block off police cars leaving the off-limits area and to break through the
barriers. Police, local authorities, politicians and community activists bounce responsibilities and decisions.
Different media (newspapers, TV and radio programs, Facebook, YouTube, Twitter) spread attention to
the event. The political situation, which equals a state of emergency, eventually comes to an end, when
negotiations result in signing a compromise paper. The refugees are allowed to stay in the school, under
the condition that the building could be partly restored and local authorities promise to reconsider the
refugees’ demands for asylum. Synthesised with the slogan “You can’t evict a movement,” the events at
the Gerhard Hauptmann School became a paradigmatic example and an instrument of empowerment for
local and global social movements on migration topics. Employing analysis of ethnographic, discursive and
visual data gathered in the course of events and following the suggestions of situationist theories,
Derrida’s thinking of absolute hospitality and hostage-taking, and Rancière’s view of the relationship
between police and politics, our paper intends to examine the Gerhard Hauptmann School happenings as
a case of insurgence. Insurgences are moments of suspension and destabilisation of everyday routines,
power relations, borders and spaces of action. They break and reconfigure social relations, places and
forms of political interaction. What is more, they are not mere manifestations of antecedent critical
intentions and political demands, but rather they bring about an extraordinary, affective, situational and
political state of affairs, which first of all enables its participants to experience, learn and realise what their
political demands and goals possibly could be.

Bios

Stefania Maffeis is Research Fellow and Assistant Professor at the Philosophy Department of the Freie
Universität Berlin. She is conducting a research study on the transnational circulation of the idea of
politics in the work and in the reception of Hannah Arendt between the US-American and the German
cultural fields. She teaches courses on political philosophy on the subject areas migration, citizenship,
critique-theory-praxis, and genealogy. After studying philosophy and letters at the Università degli Studi di
Parma and at the Freie Universität Berlin, she completed her doctorate on the history of philosophy in
the GDR and in Germany after the Unification at the Freie Universität Berlin (Zwischen Wissenschaft und
Politik. Transformationsprozesse der DDR-Philosophie, Frankfurt M/NY: Campus 2007).
Robert Schmidt is Professor for Process-Oriented Sociology at the Catholic University EichstättIngolstadt. After studying sociology and theatre in Erlangen, New York, and Berlin, he completed his
doctorate at Freie Universität Berlin and his habilitation at Technical University of Darmstadt. From 2000
to 2010 he was a Research Fellow at the Collaborative Research Centre “Performing Cultures” at Freie
Universität Berlin. He held visiting professorships at the Institute for Advanced Studies in Vienna (2011),
the Technical University of Darmstadt (2011-2012) and was Interim Professor for Sociology and
Qualitative Methods in Empirical Social Research at the Friedrich Alexander-Universität ErlangenNürnberg (2012-2013). His research focuses on the Sociology of Social Practices, the Ethnography of

Organisation, Literacy and Intellectual Teamwork, and Process-Oriented Methodology. His recent
publications include Soziologie der Praktiken: Konzeptionelle Studien und empirische Analysen (Berlin:
Suhrkamp 2012) and “Siting Praxeology: The Methodological Significance of ‘Public’ in Theories of Social
Practices” (with Jörg Volbers), Journal for the Theory of Social Behaviour 41 (2011): 419-440.
Natasha Basu, Challenging Global Epistemic Violence: Illegal Migration as Civil Disobedience

Abstract

If illegal migration to Europe is a “crisis,” then it is one that appears to be spiraling downward. Reports
that the EU may react by using military force against departure points in Libya, along with strong rhetoric
of “waves” of “illegals” causing a “migration crisis” demonstrates a misunderstanding of the actions of
migrants, and of the global system in which this is taking place. These reactions can undermine the
possibility for an emergent culture of contestation, or a form of transnational civil disobedience, that is
embodied in the struggle of the migrant. In my paper I explain the perception of illegal migrants as rooted
in a socio-historical process that is characterised by a colonial power structure and knowledge that
created the subjectivity of the “Other.” The “Other,” who is exposed to inhuman working and living
conditions straddles a precarious position at the margins of the system of universal human rights, which I
consider a form of global epistemic violence. By epistemic violence I mean the historical knowledge of the
“Other” as different, thereby enabling a violation of his/her human rights. The global aspect of it is tied to
the feedback effects that epistemic violence has with global capitalism. Finally, I explore how illegal
migration can be seen as a form of civil disobedience that has the potential to challenge global epistemic
violence. In order to do this, I will take as a starting point, the anti-colonial Gandhian understanding of
civil disobedience that sought to overturn the colonial system. Understanding the backdrop against which
illegal migration can become a form of transnational civil disobedience can contribute to a shift in the
traditional logic with which this issue is approached.

Bio

Natasha Basu is a PhD researcher at the University of Amsterdam, Department of Philosophy. She is
currently working on the “Globalisation and Civil Disobedience” subproject of the NWO-funded project,
Transformations of Civil Disobedience. Natasha is a member of the Amsterdam School for Cultural
Analysis (ASCA), the Dutch Research School of Philosophy (OZSW), and the Amsterdam Center for
Globalisation Studies (ACGS). Her current work focuses on conceptualising illegal migration as a form of
transnational civil disobedience. She is particularly interested in the role of race, gender and epistemic
violence within that context.
Ewa Majewska, Protest Counterpublics and the Issue of Change

Abstract

Beginning with the “white town”—the small tents based “city” made by some 400 nurses in front of the
government building in Warsaw, Poland, via the university protests in 2009/10 and today, the Occupy
movements, the Arab Revolutions and even the Majdan Square gatherings in Kiev, Ukraine, I would like to
analyse the new kind of change, that is announced within these mobilisations. They clearly do not
constitute immediate applications of some genuinely new political practice; they are even accused of
bringing the worst outcome in the local political realm and of not causing any “real change.” Therefore,
my question will be: what is “real” in the context of social change today? Can the participation in
democratic gatherings, political debates, common living on the squares of the cities constitute some form
of social change or at least announce it? Should we, as Asef Bayat argues in his analysis of the so called
“Arab Spring,” think of a “long revolution” rather, than assume, that all the changes caused by the 2011
protests have been implemented already? (Bayat, 2013). Or maybe there is no content of the recent
protests other, than the mere illusion of participation, as other authors seem to suggest? Inspired by the
analysis of the bodies in the protest of Judith Butler, and more generally the Rancierean and feminist
analysis of the embodied, historically defined resistance, I will argue, that the recent protests brought a
new, precarious, yet perhaps also quite vital social change, consisting in overcoming the alienated
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separation. I will therefore suggest some genuine change brought by political participation, without
separating however the body politics and the making of debate and political claims.

Bio

Dr. Ewa Majewska is a feminist philosopher of culture. Since 2003 she has lectured in Gender Studies at
the University of Warsaw, she is currently an ICI Berlin visiting fellow, working on semi-peripheral
publics. Nomadism is her life practice, together with political activism. She published two books:
Feminizm jako filozofia społeczna and Sztuka jako pozór? And articles in Signs: Journal of Women in
Culture and Society, Nowa Krytyka, Le Monde Diplomatique (PL), e-flux and other journals and volumes.
Mohadeseh ZareBidaki, The Promise of Revolution: Negativity and Affirmation of the New

Abstract

How to make a revolution? In his political axioms, Blanchot invites to “affirm the break.” Revolutionary
break goes beyond the negativity that started from, because “it is the negation even of what has not yet
been advanced and affirmed” (Blanchot 1995: 200); revolutions disrupt the established order which is
founded on stratified molar organisation of individual and social life. The political movements, revolutions,
civil wars in the Middle East in the recent decade have provided the condition, and demonstrated the
possibility, of thinking revolution as an affirmative negativity. In the Arab Spring, we have seen that the
most creative moves have been the most atrocious to any representation and identitarian separations. In
contrast, the so-called failure of most Arab Spring revolutions is finely reflected in the story of the postrevolutionary states, which recruit major part of the revolutionary war machines into the state army
machine, and delete the others.
How to make a revolutionary? Revolution is after all a multiplicity of minoritarian revolutions, even if the
minority is in number more than the powerful majority. Thinking of revolution as negativity, however,
raises questions about the relation between negativity on one hand, and creative power of minorities on
the other hand. How can the collective act of protest enhance creative imaginations and put forward
alternative forms of life? This research explores the relation between negativity and the creative
processes of differentiation in the works of critical thinkers and juxtapose it with the moments of creative
negation in the examples of this research.

Bio

I am a PhD candidate at the “Bielefeld Graduate School in History and Sociology” (BGHS) and my
dissertation is on the idea of the political and manifestations of altermodernities (alternatives to
modernity) in the recent decade protest movements in the Middle East. My academic focus on the field of
political theory follows a series of other research activities in Iran, such as translating the works of critical
thinkers and philosophers, and writing in newspapers and autonomous websites. Co-translations of a
series of books from French philosophers (Deleuze and Guattary, Foucault, Bataille, Blanchot, Nancy) are
some of the tangible result of these activities.

Thursday, 15 October, 10:30–12:00, Sustainability (2)
Marta Ferri, Waste as Commons and Sustainability: The Path of the Translocal Network Zero Waste

Towards a Resolution of the “Age of Austerity”
Abstract

My field research is about the action and role of the translocal network Zero Waste. This works towards
a coordination of grassroots movements across the world attempting the promotion of alternative
patterns of development, seen as a way of resolution of the “age of austerity.” Zero Waste gathers these
bottom-based social experiences in one network supporting a global environmental economic strategy
which has as main goal the creation of a “sustainable society.” The Zero Waste strategy has seen by these
movements as a mode of resolution of the crisis, because it seems to create alternatives in terms of
socioeconomic and environmental issues: working on one community at time, this strategy promotes the
enhancement of local circular economies based on good practices in terms of reuse, redesign and recycle.

Despite the strategy’s technical-scientific nature, this one works because supported by individuals which,
negotiating the strategy’s global ideals with the local socio-cultural system, promote empowering
processes seen as capable to bring societal changes based on a symbolic re-negotiation of the concepts of
environment, resources and waste. Particularly, the reconceptualisation of waste as valuable resource
seems to lead to a process of negotiation between a community’s system of values and its actual
economic-political needs, through which waste become commons. Zero Waste’s practices, re-elaborated
within the translocal network, seem to build up an “ongoing” culture based on a sharing knowledge and
related to the creation of a “Zero Waste identity,” which is connected to the dynamics of empowerment
processes in local communities. In this way, the local-global action—which features the network—is
stressed. Zero Waste aims to lead an alternative globalisation process, based on the promotion of
sustainability addressed from the “bottom” and going to coordinate a “mosaic movement” seen as a
reaction to the crisis, bringing up elements of sociopolitical justice.

Bio

Marta Ferri successfully finished her Bachelor’s degree in Philosophy at the University of Pisa in 2010. In
the following years, she completed the International master program in African Studies at Dalarna
University, Sweden, and she conducted a fieldwork in Nairobi, analysing the university students’
subculture. After these experiences, she graduated cum magna laude in Cultural Anthropology at the
University of Bologna (2013). In the same year, she started a fieldwork about the social experience Zero
Waste in collaboration with the Zero Waste Research Center. With this research still in act, she is also
collaborating with the University of Bologna.
Shierwin Agagen Cabunilas, Globalisation and National Minority Groups Representation in the Philippines

Abstract

In this paper, I focus on the national minorities in the Philippines and their struggle to live as a political
community in an age of globalisation. National minorities are groups of people who lived in a
concentrated territory with its own narrative history, political, social and economic structures (W.
Kymlicka). A significant question for this paper is how to approach the tensions between globalisation and
the sustainability of the interests (political, economic and cultural) of national minority groups. While
globalisation seems to have eased the access to information and mobility, it has also become a pressing
concern for national minorities. In particular, neo-liberal capitalism and technocracy have engaged diverse
institutions whether cultural heritage and value for indigenous traditions still have a room in a globalised
and digitised world. I take a cue from Kymlicka’s theory of “group differentiated rights” to argue that the
national minorities and the value of their historical and cultural heritage need to be sustained amidst the
challenges of global cultural homogenisation, such as, consumerist and profit-driven cultures. Selfgovernment and special representation rights are necessary for national minorities to decide and to
determine their political and cultural agenda. However, an adequate economy is also important to
effectively enhance the political participation and cultural autonomy and identification of national
minorities. However, the Philippines has to make a transition from a unitary to federal system of
government. Federalism, unlike unitary government, creates multi-level governments that maximise selfdetermination and shared-rule. In doing so, national minorities can adequately respond to the challenges
of globalisation on questions of sustainability. I will argue that sustainability vis-à-vis federalism leads to
progress and development of cultural heritage, and not simply an alteration, “preservation” and/or
“conservation of the status quo.”

Bio

Shierwin Agagen Cabunilas hails from Baguio City, the Philippines. He is currently a PhD candidate at the
Katholieke Universiteit Leuven, Center for Ethics, Social and Political Philosophy. His dissertation project
is titled Multi-Ethnic Representation in the Philippines: Learning from Western Theories of Democracy
and Indigenous Reason.
Ilkin Mehrabov, Cultural Artefacts and Sustainable Activism within the Context of Gezi Park Protests in
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Turkey
Abstract

The aim of this presentation is to look at the Gezi Park protests which happened in Turkey during the
summer of 2013, and to conduct audio-visual content analysis in relation to the cultural productions of
the protest activists during the pre- and after-math of the events. Starting with a small group of
environmentalists who were protesting against the demolition of Gezi Park—a small park located in
Taksim Square area of Istanbul—events grew into the series of huge and unprecedented protests,
sweeping the whole country in a matter of days, where approximately 2.5 million people argued to have
participated. Yet, protests quickly lost their momentum and only within the few months completely
disappeared. Despite their relatively quick fading away the Gezi Park protests contributed a great deal
into the social psyche of Turkish society—and were limitedly channeled into the political struggle of postGezi platforms such as Taksim Solidarity and United June Movement. One of the main reasons for such
lasting effect was the enormous cultural and aesthetical production of various audio-visual artefacts during
and after the events, where some of them are still “alive” despite the passing two years: like graffiti, which
are still visible on some of the walls, especially in big cities such as Istanbul, Ankara and Izmir; or protest
songs produced during the events, which are still popular and can be heard in some bars and cafes. In this
sense this presentation, by focusing on the Gezi Park protests, also addresses whether the aesthetical and
cultural production and circulation of the social movement (or protest) is suitable to contribute into the
sustainability of that social movement.

Bio

Ilkin Mehrabov is PhD candidate at Karlstad University’s Department of Geography, Media and
Communication, in Sweden. Originally from Azerbaijan, he conducted his previous studies in Turkey,
obtaining degrees in Electrical-Electronics Engineering and Media and Cultural Studies. His doctoral
dissertation focuses on troubled nature of ICT4D discourses, especially in relation of activist media to
mediatisation and surveillance debates. His other publications and research interests focus upon issues of
radical and alternative media; citizen journalism; theorisation of surveillance practices; technological
changes in relation to culture; and social impacts of ICTs.
Behlül Çalışkan & Deniz Demir, The Presence of Working Class in Gezi Park Protests

Abstract

The Gezi Park protests in Turkey started on 28 May 2013, initially to object the urban development plan
for Istanbul. The initial cause of the protests was the plan to remove Gezi Park, one of the few remaining
green spaces in the center of the European side of Istanbul. The Justice and Development Party (AKP)
decided to build a shopping mall in this area so on May 28; people occupied Gezi Park by staying in tents
in order to prevent the demolition. The police forces attacked the protesters early in the morning by
water cannons and tear gas to clear the Park. The sudden, unexpected, large scale and country-wide
strikes started right after the first intervention of the police forces. Since then, six young protesters have
died, some eight thousand have been injured, dozen of them lost their eyes, had permanent injuries, and
hundreds of professionals, students, and workers have been arrested. One of the most debated topics
during protests was about who the protesters are. According to a survey conduct by Turkey’s one of the
biggest research companies, 52% of protesters were employees and 37% were students. According to the
results of another survey conducted by police department, 55% of detainees were earning lower than the
minimum wage. Although the mainstream media claimed the protesters to be well-trained, young and
white-collar middle class, the broad participation of soccer fan groups to protests and violent clashes in
the working class neighborhoods were indicating the importance of the workers and the poor in the
protests.
Following the case study logic, our research will study the presence of working class in Gezi Park
protests. In this scope, we will analyse the class structure of protesters and also the discourse of labour
and the union intervention during protests.

Bios
Behlül Çalışkan has graduated from Marmara University Faculty of Economics and Administrative Sciences
in 2006. He has completed his master’s degree at the same university’s Informatics Department. Since
2007, he works as a Research Assistant at Marmara University Department of Journalism and continues
his doctoral studies at the same department.
Deniz Demir has graduated from Galatasaray University Faculty of Communication in 2007. She has
completed her Master’s degree at the same university’s Political Science Department. Since 2009, she
works as a Research Assistant at Marmara University Department of Journalism and continues her
doctoral studies at the same department.

Thursday, 15 October, 10:30–12:00, Aesthetics (1)
Judith Naeff, Communism as Heritage: Young Lebanese Filmmakers on Their Leftist Roots

Abstract

In this paper, I will explore the ways in which four young Lebanese filmmakers have engaged with the
communist history of their parents. I will argue that these filmmakers, who are now in their twenties and
early thirties, approach communism less as an ideology whose values and fallacies should be fought over,
than as a form of cultural heritage. Having lost its programmatic relevance, communism emerges for them
as a set of values, objects and practices that has been handed down by their parents, and as such partly
defines their individual identity. It is precisely in this approach that these filmmakers depart from earlier
generations of artists and authors in Lebanon and elsewhere in the Arab world, whose relation to
communism has been characterised by a strong tradition of social commitment, and subsequently by an
overwhelming sense of disillusion. The videos under discussion show that a new generation engages with
this legacy in a manner that is both more playful and more personal. Lebanon remained quiet during the
Arab Spring, but its thriving civic activism and art practices allow for an interesting case study of
developing aesthetics of contestation.
Two short videos Separation Anxiety (Marwan Hamdan, 2014) and My father is Still a Communist
(Ahmad Ghossein, 2011) present communism as intricately interwoven with their personal family
histories, as well as with the historical context within which their parents’ relationship unfolded. The film
74, Reconstitution of a Struggle (Rania and Raed Rafei, 2012) makes a more explicit connection to
contemporary politics. Choosing for a group of activists, rather than actors, to re-enact in improvised
scenes the student occupation of the American University in Beirut in 1974, the filmmakers invite
reflection upon the relevance of this historical episode for leftist practices today.

Bio

Judith Naeff is completing a PhD project on imaginaries of contemporary Beirut at the Amsterdam School
for Cultural Analysis (ASCA).
Sjoukje van der Meulen, The Tiananmen Square Protests in 1989, and the Close Ties between Art and

Political Movements in China
Abstract

While not part of the time period of contemporary uprisings described in this call for papers for the
conference “Global Cultures of Contestation,” the Tiananmen Square protests of 1989 form without
doubt an important predecessor and the historical backdrop of the street protests and sit-ins of the
Umbrella Revolution in Hong Kong (2014). In the footsteps of the Tiananmen Square student generation,
the Hong Kong student bodies challenged the non-democratic measures and approach taken by the
Chinese communist party and the Chinese government, which is in charge of Hong Kong since the
transfer of sovereignty from Great Britain in 1997. Especially from the point of view of the cultural
dimensions of the contemporary protest movement in Hong Kong, the Tiananmen Square massacre sheds
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light on the long tradition of close collaborations between art practices and dissident student movements
in China, which go back to the Cultural Revolution (1966-1976). This paper closely follows the strong ties
between artistic circles and student-led protests during the year 1989, to begin with the ground-breaking
China/Avant-garde show in Beijing (February), followed up by the Tiananmen Square massacre (June), and
ending with the repressive policies put in place by the Chinese authorities afterwards, which could
nonetheless not destroy the underlying positive reform spirit that triggered the Tiananmen Square
demonstrations in the first place—the reforms called for by students, artists, and intellectuals did not end
in 1989, but rather set the stage for future protests such as the one in Hong Kong. Putting the Tiananmen
uprisings in the broad historical context of the Cultural Revolution (1966-1976), the Tiananmen Square
protests are also used as a springboard to explore the creative outburst of protest art in Hong Kong
2014, including the “umbrella” project and the silent demonstrations.

Bio

Sjoukje van der Meulen is an art historian, theorist, and critic. She received her PhD from Columbia
University in New York (2009). Currently, she is a Lecturer in the Department of Media Studies (New
Media and Digital Culture) at the University of Amsterdam. Dr. van der Meulen’s secondary research field
focuses on the cultural dimensions of globalisation, especially in regard to contemporary art in East Asia
(China) and the Middle East (Iran).
Tam Ngo, Staging the Afterlife of the Comintern: Anti-China Protests in Contemporary Vietnam

Abstract

As the dispute about the South China Sea has gained momentum a burgeoning anti-Chinese sentiment can
be found in Vietnam. Because public demonstrations and protests are often suppressed by the Vietnamese
communist authorities, many patriotic Vietnamese today employ alternatives to express their sentiments.
This paper focuses on one of the anti-Chinese spiritual activities that are becoming popular in different
circles of Vietnamese spiritists; giải yểm or the undoing of Chinese hexing (trấn yểm) of Vietnamese
sacred geography. Believing that all problems that Vietnam is facing today can be traced to a long history
of China domination of the country, Vietnamese spiritists conduct giải yểm rituals in a number of
locations, where sacred veins in Vietnam’s Geobody are located. By analyzing a number of giải yểm
performances, this paper aims to shed light on yet another aesthetics of contemporary protest moments;
the circulation and proliferation of new spiritual imaginaries, in this case about Vietnam, its sacred
geography and its spiritual relation to China in a post-Socialist world of post-Cold War era.

Bio

Tam T.T. Ngo is a Research Fellow at the Max Planck Institute for the Study of Religious and Ethnic
Diversity in Gottingen. She studies nationalism and various forms of religiosity in contemporary Vietnam.
She is the author of The New Way: Protestantism and the Hmong in Contemporary Vietnam (University
of Washington Press, forthcoming).
Younes Saramifar, The New Shade of Green

Abstract

The “Green Wave” appeared in the streets against a fraudulent election around June 2009 in Iran and
became the idea of resistance against the totalitarian regime despite its suppression. A wave which was
the confluence of women movement, labour movement and un-organised students emerged as the voice
of protest through decentralised capacities of civil society and articulated the subjectivity of a new
informational flow. The Green Wave was an assemblage of high tech and low tech utilisation of
symbolism, codification and re-appropriation of old slogans and histories which are professed and
“animated” by the regime since the Islamic Revolution in 1979. I look at this contestation to see how
aesthetic of this protest emerged through recharge and re-elocution of old slogans of Islamic Revolution
in late 70s when the protestors’ parents came to the street against the Shah. I point at organic infusion of
new imaginaries into the meaning of a history and historicity which “speaks at” people rather than speak
for/of them. These imaginaries were manifested across social media and the Internet despite the high level
of surveillance and state-control over Internet (high-tech) and also by corporeal self-fashioning (low-tech).

Also, I trace the aesthetic manifestations of the protest in transformations and attempt to challenge
cultural boundaries through the figure of Neda—who was shot dead during the protest—by exploring
how her picture became the “avatar of the protest” and gnostic use of her name to articulate new
slogans. Neda, not only became the symbolic figure of the protest but her memory and how she must be
remembered became the realm of contestation between state who denied the killing and protestors who
insisted her death was an act of aggression against them. Finally, I shall show how the connectivity
operates among the protesters despite the apparent dismantle of the Green Wave which its leader are in
a complete isolation and under house arrest. Addressing the dynamics of connectivity can conclude how
protest sustain themselves in social imaginaries not only by generating “pathos formula” (Warburg 1970)
but also through recapturing the notions of history, happiness, fun or occasion of appearing together
despite the incessant panopticon at work in Iran.

Bio

I have finished my PhD by concentrating on Hezbollah armed resistance movement in Lebanon. I looked
at the figure of militant and transformation of civilians to the “full metal jacket” in the movement. The
result of my first PhD was published as a book Living with AK-47 recently, and currently I am engaged
with a new research with focus on memory and narrativity in post-war Iran. I am working on my project
at Department of Social and Cultural Anthropology in Vrije Universiteit Amsterdam.

Thursday, 15 October, 13:30–15:00, Connectivity (2)
Tanja Dreher, Kerry McCallum & Lisa Waller, Grassroots and Astroturf: Indigenous Voices Contesting

Policy in the Digital Age
Abstract

From the Zapatista’s “netwar” to the “hashtag activism” of IdleNo More, Indigenous peoples have
pioneered innovative uses of digital media for global connectivity and contestation. This paper explores
the promise and the pitfalls of social media for the long tradition of Indigenous protest in Australia. It
analyses three key examples. Firstly, the social media-driven protest movement #sosblakaustralia against
the forced closure of remote Aboriginal communities has mobilised street protests and international
online participation, connecting remote Indigenous communities, city-based supporters and global
networks. In contrast, the “Recognise” campaign for reform of the Australian Constitution to recognise
Indigenous people is a state-sponsored public information and awareness campaign with a well-developed
social media and branding strategy. In response to both the Recognise campaign and plans to close
remote Indigenous communities, dissenting Indigenous voices are highly active in social media, including in
our third example, the @IndigenousX rotating Twitter account. Such initiatives increasingly bridge
mainstream and alternative media, contesting state policy agendas and connecting voices of protest and
dissent. Our analysis suggests that the changing media landscape offers opportunities and challenges for
Indigenous voice and contestation. While grassroots Indigenous voices are able to connect and mobilise,
governments, mainstream media, business interests and racist groups are equally able to deploy social
media techniques.

Bios

Dr. Tanja Dreher is an ARC Future Fellow at the University of Wollongong. Tanja’s research focuses on
the politics of listening in the context of media and multiculturalism, Indigenous sovereignties and
feminisms and anti-racism. She is currently working on a book project: Listening across Difference: Media

beyond the Politics of Voice.

Associate Professor Kerry McCallum is Senior Research Fellow in the News and Media Research Centre,
University of Canberra. Her research focuses on the relationships between media and social policy
development.
Dr. Lisa Waller is a Senior Lecturer in the School of Communication and Creative Arts, Deakin
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University. Her research focuses on how news media shapes social spaces, from Indigenous Affairs policy,
to rural and regional communities and the judicial system.
Dan Hassler-Forest, Clicktivism in Amsterdam: ReThink UvA and Student Protests on Social Media

Abstract

In the spring of 2015, a series of occupations and protests by student activist groups around the world
formed the impetus for a larger social, cultural, and political debate about the university in the neoliberal
age. In Amsterdam, the students were supported by staff members for whom the protests created an
opportunity to object to ongoing financialisation and precarisation of academic life. Under the name
“ReThink UvA,” teachers and researchers copied the student movement’s organisational form of direct
democracy, and became an important intermediary between students, management, and the media.
Combining my own experience as spokesperson and media strategist for ReThink UvA with research on
the use of social media for activism and mobilisation, I will discuss in my paper the opportunities and
limitations inherent in using Twitter and Facebook in this context. By looking both at the online campaign
during the Maagdenhuis occupation and the period thereafter, my paper will investigate the fundamental
ambivalence inherent in using corporate-owned social media and playing into the mainstream media news
cycle to protest these very developments.

Bio

Dan Hassler-Forest is assistant professor in the Media Studies Department at the University of Utrecht.
His research interests include critical theory, media convergence, transmedia storytelling, and zombies.
Mahsa Alimardani, Filtering Women

Abstract

Methodological debates regarding how to study Iran’s national web space have arisen in Iran’s position as
a nation with a complex Internet filtering structure, yet a sphere accessible for study and analysis outside
of the country. These studies have increasingly relied on the case of censorship, and filtering policies
within Iran, and their effects on a national web (Rogers 128). An important question that was answered
by the 2011 study “Mapping Iran Online” was if censorship kills content; or if the content is still authored
and lively despite these filters (Rogers et al. 2011). The Iranian web proved to be highly responsive,
especially when considering the prevalence of circumvention technology to access blocked websites
(Rogers 2013: 132). According to a report conducted by Iran’s Ministry of Youth and Sports, 23.5 million
youth use the Internet, while 69.3 percent access the Internet through proxies and VPNs (Virtual Private
Networks) (ISNA 2014). As such, the focus of Internet use inside of Iran has shifted significantly from the
question of whether lively discussions are occurring, to who is populating the Iranian web, with what, and
how? What this report does is continue where these reports left off, by looking into one specific facet of
the Iranian web: the online sphere that discusses women’s rights.

Bio

Mahsa Alimardani has been doing research and work on the politics of Iran’s Internet for the past four
years. She did her undergraduate degree in Political Science at the University of Toronto, and is now
finishing a Research Master’s degree at the University of Amsterdam, working as a researcher on digital
activism with the Data Activism Lab. She is also the Iran Editor for Global Voices and the Co-Director of
Iran Voices.
Omar Al-Ghazzi, The Illusion of Reality and the News: Lessons from Western Reporting of Digital

Representations of Syria’s War
Abstract

This paper analyses controversies that resulted from the reliance of Western news on social media and
amateur digital videos in their reporting of Syria. In the last five years, a number of cases of digital texts
claiming to represent the situation in Syria turned out to be fake. While the understandable reaction is to

condemn this forgery under the pretext that it distracts from the “reality” on the ground in Syria, I
question the frame of reality as a journalistic objective. I argue that journalism benefits from taking larger
political and cultural discourses and attitudes, particularly about new technology and imagined geography,
seriously in order to genuinely strive for truth in news reporting.
The first case-study I examine is the “Gay Girl in Damascus” blog incident, which erupted in the summer
of 2011. The blog was written as a personal testimony of the Syrian uprising purportedly from the
perspective of Amina, a Syrian lesbian activist in Damascus. Celebrated by Western news media, the blog
was in fact fictional and written by an American man. The second case is a Norwegian film, which was
shot as a citizen-journalist account and shared on social media in November 2014. It allegedly showed a
Syrian boy in Aleppo playing dead and dodging sniper bullets to rescue his sister. Both cases stirred
similar controversies that instigated reactions from Western news media, and also from Syrian opposition
and regime activists. My paper contends that both cases reveal the complexities of Orientalist legacies,
and also of attitudes that sentimentalise social media and new technologies. I caution against simply
dismissing these cases as exceptional errors that have separated the news from reality. These cases are
based on discursive tropes and engrained frames within Western culture that are part of our political
reality and that impact the choices of agents whether in the Western or Arab worlds. I conclude that the
acknowledgement of this complexity enhances truth claims and verification in news reporting.

Bio

Omar Al-Ghazzi is Lecturer (Assistant Professor) in Journalism, Politics and Public Communication at the
Department of Journalism Studies, the University of Sheffield. His expertise is in global communication
and comparative journalism, in addition to digital media and collective memory, with a particular focus on
Arab media and politics.

Thursday, 15 October, 13:30–15:00, Mobility (2)
Nicholas van Hear, Exit and Voice Revisited

Abstract

This paper will start from the premise that educated but jobless or under-employed young people are
drivers of both recent worldwide socio-political protest and much global migration and diaspora
formation. Similar (though not identical) social strata also seem to be source of support for authoritarian
and fundamentalist interventions, including, for example, jihadis going to fight for IS and other such
groups. Arguably a new mobility politics of the “middling sort” has emerged, in which social and spatial
mobility play out differentially—in the diaspora and at “home.”
The paper will revisit and re-develop the conventional way of presenting the alternatives to intolerable
conditions: the exit/voice/loyalty triumvirate proposed by Hirschman, or, more simply, “fight or flight”—
the choice between resistance and moving on. Given the rise in transnational consciousness and
technologies, a persuasive argument can now be made that it is no longer a case of either exit or voice,
but that exit and voice can work in tandem, reinforcing one another: the much-vaunted growth of social
media has made this easier as transnational resources can be drawn upon to strengthen political action.
During the recent wave of anti-austerity and pro-democracy protest, use was made of transnational
connections partly forged by migration—the protesters’ own or that of those they were close to. Thus
both those who leave and those who stay—frequently drawn from the same class background—can
contribute to the pressure for change at home. Some of these trends are mirrored among
“retrogressive” movements. Decentralised, anti-Western movements often make use of organisational
forms and social media techniques similar to the “horizontalist” social movements that blossomed in
2011-13. Moreover the transnational mobility of people and ideas is as important to these groupings as to
the more progressive, pro-democratic movements. Drawing on such example of political action, the
paper will attempt to elucidate the relationship between social and spatial mobility in turbulent settings.
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Bio

Nicholas Van Hear is Deputy Director of the Centre on Migration, Policy and Society (COMPAS), at the
University of Oxford. He works on migration, development, conflict, refugees, diaspora, transnationalism
and related issues, with field experience in Africa, the Middle East, South Asia and Europe. Before joining
COMPAS on its launch in 2003, he held posts at the Refugee Studies Centre in Oxford (1990-2000) and
at the Danish Centre for Development Research in Copenhagen (now the Danish Centre for
International Studies) (2000-2003). His books include New Diaspora: the Mass Exodus, Dispersal and
Regrouping of Migrant Communities (London: Routledge, 1998), The Migration-Development Nexus
(Geneva: International Organisation for Migration, 2003), and Catching Fire: Containing Forced Migration
in a Volatile World (Oxford: Rowman and Littlefield, 2006).
Tetyana Lokot, Politics of Identity, Co-Presence and Distance: How Ukrainians in the US Participated in

the Euromaidan Protests in Ukraine
Abstract

The recent political and social upheaval in Ukraine has had significant resonance internationally, both in
Europe and in Northern America. The augmented nature of political and civic action has made the protest
activity and performance highly permeable to all kinds of actors globally. This particular study considers
the involvement of individuals who identify as Ukrainian Americans and who reside in the US in the
Ukrainian protest politics. This study considers the role of physically remote participants in Euromaidan
protests in Ukraine (fall 2013-winter 2014) to help explain the role of ICTs in citizen protest, particularly
in a highly connected and mediated global environment where both the physical and the digital are used in
concert and augment each other, allowing citizens to engage in dissent and enable change. This study uses
the communicative affordances framework to better understand how digital media in a global
environment can augment citizens’ protest activity through affording them new possibilities for dissent,
mobilization, and resource management, and how the protesters themselves interpret the role of ICTs in
mediating their protest activity. This study fills the gap in understanding how US residents with
connections to Ukraine engage with its politics across borders, especially around the Euromaidan and the
anti-government protests in 2013-2014, and how much they rely on digitally augmented connections to
mitigate the geographical, emotional and political distance. By exploring the behavior of DC metro areabased Ukrainian Americans, the study illuminates how these individuals make meaning of their political
engagement, how they express their identity as Ukrainian Americans and how they use tactics that are
digitally augmented through social networks like Facebook, crowd-funding platforms, and other web tools
to perform their identity and engagement in and around the protests.

Bio

Tetyana (Tanya) Lokot is a Ukrainian researcher and doctoral candidate at the Philip Merrill College of
Journalism, University of Maryland, USA. She studies augmented dissent and the use of digital media and
social networks in protests in post-Soviet countries. Tetyana has an MA in Journalism from National
University Kyiv Mohyla Academy in Kyiv, Ukraine. She is also a Contributing Editor at RuNet Echo, a
Global Voices project explaining the Russian language Internet.
Ceren Tunali, Gezi Park Protests and Its Consequences on Turkish Diaspora: A Qualitative Research on

Gezi Protesters in Paris, France
Abstract

The Gezi Park protests that spontaneously began on 27 May 2013 in a park in the centre of Istanbul and
unexpectedly spread to other parts of Turkey had deserved to get an important place both in Turkish
history and in the global social movements’ literature. The main cause which triggered the realisation of
this work is that the protests have also been widely spread to another countries where Turkish citizens
live. The city of Paris which has been hosting Turkish citizens from several social backgrounds for almost
a century was one of the global cities where the echoes of Gezi protests had been carried on for months.
This research conducted with Gezi protests supporters in Paris aims to reveal the motivations which
pushed them to have an active role in the protests organised in Paris. The research concluded ten

interviewers who are coming from different social and political backgrounds. While the usage of social
media, the ecological posture of protests and the humour during the protests had been observed as the
principal driving forces, in this paper, we will try to show the secondary causes behind the motivations of
protesters, such as; identity values, desire of solidarity and emotions (fear, anxiety, happiness, etc.) waked
up in the minds of protestors. In other words, this research tries to understand the intellectual
preparation of protestors which resulted them to be an active participant of protests organized around
the city of Paris in the summer of 2013 following the Gezi Park protests in Istanbul, Turkey.

Bio

Ceren Tunalı was born in Izmir, Turkey on 5 August 1986. She graduated from the Department of
Sociology of Middle East Technical University in Ankara in 2010. She completed her Master’s studies at
the University of Sorbonne-Paris IV in Paris. The title of her master thesis is “Le mouvement
protestataire de Gezi 2013 et ses conséquences sur la diaspora turque.” After 3 years in Paris, Ceren
now lives in Amsterdam.
Roya Imani Giglou, Leen d’Haenens & Baldwin Van Gorp, The Gezi Movement: A Game Changer?

Attitudes of the Turkish Diaspora towards Turkey and Integration Policies in Belgium, the Netherlands,
and Germany
Abstract

The Gezi movement in Turkey which began on 28 May 2013, was a key moment with potential impact on
attitudes and “loyalty” of the Turkish diaspora in European countries towards their country of residence
and their “home” country. Results of our previous research on the Gezi movement illustrate that during
this event, the social capital built in the diaspora, forged through connections with the majority population
was, at least temporarily, reversed: ethnic minorities turned their attention and loyalty to the social
movement in Turkey by participating in public protests to support the Gezi movement. Hence, this event
offered a unique opportunity to study the level of satisfaction among the Turkish diaspora with the
integration policy in their country of settlement, while also measuring their sense of belonging, and
sensing their feelings about the support provided by the host society.
The aims of the study are threefold. First, the differences in the integration policies’ typologies and
indicators in the Belgium, the Netherlands and Germany will be highlighted, with a focus on Turkish
immigration and integration. Second, we will study the level of satisfaction of the Turkish diaspora with
the national integration policies, and investigate in what way the Gezi movement could be perceived as a
“game changer” in context of the attitudes of the diaspora towards Turkey and the country of residence.
Finally, we will discuss how the measurement of social capital in terms of bridging and bonding is beneficial
to understanding integration and identification processes of migrants.
Offline and online quantitative and qualitative survey data on the Gezi movement collected from
November 2013 till May 2014 in Belgium, the Netherlands, and Germany (N=967) was analysed. The
2015 Migration Integration Policy Index (MIPEX) data was also used, allowing a comparative angle on the
integration policies across the three target countries.

Bios

Roya Imani Giglou is currently a doctoral researcher in the Institute for Media Studies (IMS) at KU Leuven
University, Belgium. She received her first Master’s degree in Sociology at Shahid Beheshti University, Iran
and completed her second Master’s degree in Statistics at KU Leuven University. She is currently
researching the online and offline networks of Turkish diaspora in Three European countries (Belgium,
the Netherlands and Germany) to study the role of network structure and dynamics in social capital
building and the integration of Turkish diaspora, using empirical evidence from the Gezi park protests in
Turkey. Her research interests are social network and big data analysis, social integration and social
capital.
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Leen d’Haenens is a Professor at the Institute for Media Studies of the University of Leuven (KU Leuven),
Belgium, where she teaches Media Policy and Analysis of Media Texts at the BA level, and Media and
Diversity at the MA level. Her current research interests include online coping strategies of children's and
young adults’ digital media use with a focus on vulnerable groups such as ethnic minority youth or
children who feel discriminated against; journalistic skills in the digital age; and media governance and
accountability. She is a member of the Euromedia Research Group.
Baldwin Van Gorp (PhD, University of Antwerp, Belgium) is a former journalist and is currently Associate
Professor in the Institute for Media Studies, KU Leuven. He teaches courses in Communication
Management and Journalism Studies. In his research he examines a variety of topics, mainly within the
constructionist approach to framing. His work has been published in book chapters and articles in, among
others, European Journal of Communication, Journal of Communication, and Journal of Media Psychology.

Thursday, 15 October, 13:30–15:00, Aesthetics (4)
Walid el Houri, From Disruption to Hegemony: Protest Tactics and Strategies of Oppression in Egypt

Abstract

This paper explores the possible relation between protest movements as moments of disruption that
destabilise an established order, and the political transformation, or the new hegemonic structures that
such moments can produce or lead to. How do these disruptions contribute to, inform, or provoke the
creation of new hegemonic structures? And how do these new hegemonic structures coopt, appropriate
and repurpose the aesthetics and tactics of protest movements? I will focus on the Egyptian uprising and
in relation to the present military regime in the country in order to explore the relation and interactions
between a moment of destabilisation and the subsequent order that emerges from it. In this sense
practices, aesthetics, demands, and terminologies advanced by the protests are prime locations to look at
in terms of how they were coopted, demonized, or appropriated by the discourse and functioning of the
repressive military regime that is ruling today. I want to explore these moments in relation to resistance
strategies and political action. I will suggest using two seemingly contradictory frameworks, Ranciere’s
notion of politics as disruption, where protest movements can be seen as rare moments of politics that
allow for the creation of new spaces, new possibilities and new distributions, and Laclau’s notion of
populism in order to account for the way in which new hegemonic structures and orders are produced
after, in relation to, or in response to those moments of destabilisation. This analysis pertains to the way
in which protest movements can respond and endure in contexts that are often if not always fraught with
the constant challenges of failure and cooptation, depression and demobilisation, divisions and
fragmentations.

Bio

Walid el Houri is a Postdoctoral Fellow at the Institute for Cultural Inquiry (ICI) Berlin. He holds a PhD
in Media Studies from the University of Amsterdam. He studied Cinema, Journalism and Media in Beirut
and Amsterdam and has worked in filmmaking, journalism and academia. His PhD entitled “The meaning
of resistance: Hezbollah’s media strategies and the articulation of a people,” explores the transformations
of Hezbollah’s media productions, their military and political role. His current research focuses on the
tactics of protest and the way space and meaning are contested in the ongoing uprisings taking place in
the Arab region.
Claire Launchbury, Contesting Identities, Contesting Politics: The Aesthetics of the Laïque Pride

Movement in Lebanon
Abstract

Since independence in 1943, the Lebanese constitution has been organised by confessionalism: the
proportion of seats in parliament represents proportionally the population according to religious
affiliation. Yet, the last official census was in 1932, and there is desire among the current polity to obtain
accurate numbers given vested interests in power and the sectarian tensions remaining after the civil war.
In the everyday, this means that births, marriages and the registration of the dead can only occur through

one of the eighteen official religions recognised by the Lebanese state: there is no civil status nor an
option for atheism. In this paper, I look at how the pro-secular movement is expressed in cultural
production drawing on transnational articulations of civil rights and societies. This movements is largely
expressed by the post-war generation as a response to the sectarian killings of the civil war and as a
generation that is weary of the inert aftermath of such hostilities. In 2011 a network of activists organised
a series of protests entitled “Laïque Pride” in Beirut. One of the most committed artists in this movement
is Franco-Lebanese rapper Rayess Bek, in L’Homme de gauche (2010), he included an overt plea to
overturn the “interdiction formelle d’être laïque.” Mazen Kerbaj, an artist and musician, has produced
comics and caricature on the topic and the situation has also inspired several film and theatrical projects
such as Lina Saneh’s ongoing physical art project Body pARTS (2007-) accompanying the performance
piece L’Appendice is an expression of her determination to be cremated, currently forbidden by the
Lebanese State. I seek to determine what is at stake in this incorporated, embodied utterances of protest.

Bio

Claire Launchbury is a Research Fellow in French and City Studies across the Institute of Modern
Languages Research and the Institute of Historical Research in the School of Advanced Study at the
University of London and a visiting research fellow in French at the University of Leeds. Her research
concentrates on the francophone Middle East with a particular emphasis on Lebanon. She was previously
a Leverhulme Early Career Fellow at the University of Leeds. Her second monograph, Beirut and the
Urban Memory Machine is to be published by Amsterdam University Press in 2016.
Mark Deuze, Activism, Media Life, and Zombies

Abstract

From the “Witte Mars” in Brussels, Belgium in 1996 to the “Planet Occupy” movement, and everything
in-between—Ukraine in 2004, Moldova and Iran in 2009, Tunisia in 2010, Egypt in 2011, the UK riots and
cleanups in the same year, and across Syria since 2012 to name but a few—contemporary activism is alive
and well, while at the same time escaping the neat confines of traditional ways of making sense of its
movements. There are elements of new social movements and current activism that remind one of
previous times . . . but there are uncanny properties to today’s playful participation and mediated
mobilization in everyday life.
There seems to be a direct link between specific kinds of contemporary global protests, the current
media ecology, and constituent elements of the social system structuring everyday life. Referring to the
Occupy movement, Steve Anderson, director of non-profit organisation OpenMedia, wrote in a column
for the Canadian weblog Rabble (published on 1 November 2011): “[the Occupy movement] feels like an
ongoing space infused with web values and practices. Their structure of participation mirrors that of the
online encyclopedia Wikipedia [. . .] Will it last? I have no idea, but I think these social practices are
addictive and contagious.” Sarah Juliet Lauro (writing for the io9 weblog on January 13, 2012) linked the
Occupy movement to a particular zombie-like quality of contemporary society by suggesting that the
collective disruption of public spaces takes its cues from zombies—more specifically, zombie walks
occurring more or less regularly around the world: “[t]hese events seem to me to incarnate the youth
culture’s lament for its lack of real social power, and perhaps signal a willingness to change this.”
In a talk given at a symposium on zombies at Winchester University (on 28 October 2011) British
Romanticist Gary Farnell endorses the zombie as “the official monster of the moment,” suggesting that
the zombie “signifies an image of the truth of the current conjunctural crisis of global capitalism.” Relating
zombies to a link between worldwide protests and the role of (social) media, Lauro and Farnell suggest
zombies put a particular kind of human face on a widespread sense of crisis, whereas Anderson links this
phenomenon directly back to our current media ecology, befitting a labeling effort of global news media
of contemporary forms of activism as a “Facebook-Twitter-YouTube Revolution” (as headlined by the
Huffington Post on February 1, 2011).
It is my goal in this contribution to suggest that the organisation, technologies, and outcomes particular to
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contemporary forms of social movements and global protests differ in significant ways from those in the
past, while recognising there always has been a co-creative link between public protest, media use, and
socio-political context. The unique character of activism today is that it takes place in (not: with) media,
and that it reduces its participants to—it requires them to be—zombies.

Bio

Mark Deuze is Professor of Media Studies, specializing in Journalism at the University of Amsterdam’s
(UvA) Faculty of Humanities. From 2004 to 2013 he worked at Indiana University’s Department of
Telecommunications in Bloomington, United States. Publications of his work include over fifty articles in
academic journals and seven books, including Media Work (Polity Press, 2007) and Media Life (Polity
Press, 2012).
Ilana Wesbter-Kogen & Simon Webster-Kogen, Ethiopian Narratives of Protest and Citizenship

Abstract

In April 2015, a series of social protests erupted among Ethiopian-Israelis, making headlines
internationally. For several decades, Ethiopians who settled in Israel have been portrayed as a success
story of the state’s exclusive immigration policy, with full military participation ostensibly demonstrating a
group that has eagerly integrated, and scholars have focused overwhelmingly on advocating the
integration of these migrants. However, the spring protests, spurred by police brutality towards an
Ethiopian-Israeli soldier in uniform brought to the fore of Israeli national consciousness the flaws of a
construction of Ethiopian-Israelis as a fundamentally “good” minority as opposed to culturally alien
African asylum seekers and the politically threatening Arab/Palestinian minority. In this paper, after
sketching the background to these protests, we elaborate on the shifts in imaginings of citizenship and
belonging among Ethiopian-Israelis revealed and brought about by the on-going incidents since last spring.
We argue by means of a close analysis of popular music, media and political rhetoric—namely the
numerous comparison drawn between the treatment of black people by the police in Israel and the
United States—that an Ethiopian-Israeli collective consciousness is emerging today which has broken out
of the long-dominant national-Zionist frame of reference.

Bios

Dr. Ilana Webster-Kogen is a lecturer in Music at SOAS, University of London. She researches musical
networks of the Ethiopian diaspora, and is completing a book manuscript on Ethiopian popular music in
Tel Aviv. Her work appears in Ethnomusicology Forum, Journal of African Cultural Studies, and African
and Black Diaspora. At SOAS, she teaches classes on Middle Eastern music, klezmer, and hip-hop.
Simon Webster-Kogen is a PhD candidate in Sociology at the London School of Economics, where he
wrote his thesis on urban imaginaries in the urban Persian Gulf. His research interests span sociology of
religion, nationalism, and geopolitics, with particular interest in Pentecostalism.

Friday, 16 October, 11:30–13:00, Connectivity (1)
Mark Carrigan, Distracted People and Fragile Movements: A Relational Realist Theory of Social

Movement in a Digital Age
Abstract

It is clear that the emergence and normalisation of social media entail affordances for mobilisation that
have important implications for social movements. However there is little agreement upon precisely what
these implications are and whether they can or should be evaluated in general terms. I argue that much of
the problem with the emerging debate stems from a lack of clarity about the social ontology of social
movements, suggesting that digital technology should invite us to reconsider ontological questions in light
of the empirically observable changes in mobilisation dynamics that have been the impetus for popular and
academic debate. Using the relational realist theory developed by Margaret Archer and Pierpaolo Donati,
I offer a novel account of the constitution of social movements that invites us to ask questions about the
emergence and durability of new movements that are obscured by alternative theoretical approaches

which fail to recognise both the emergent and relational constitution of collectives. In doing so, I begin to
develop an account of what I suggested are the “fragile movements” being constituted through the
collective endeavour of “distracted people” under digital capitalism.

Bio

Mark Carrigan is Research Fellow at the Centre for Social Ontology at the University of Warwick and
Digital Fellow at the Sociological Review; formerly Managing Editor of the LSE’s British Politics and Policy
blog, and Co-editor the Sociological Imagination with Milena Kremakova; Co-convenor of the
QuantifiedSelf Research Network with Christopher Till and Tom Brock; Founding Member of the
editorial board of Discover Society; Social Media Associate Editor for The International Journal of Social
Research Methodology; Assistant Editor for Big Data & Society and is running an international conference
on the acceleration of higher education with Filip Vostal in December 2015.
Carlos Bernardo Caycedo, How Whistleblowing Challenges the Definition of Civil Disobedience

Abstract

This paper studies paradigmatic cases of whistleblowing in the private sector. Based on these experiences,
it explores how this kind of morally grounded action represents a challenge for the traditional definition
of civil disobedience. Against the background of the troublesome relations between states and private
Internet companies revealed by former NSA contractor Edward Snowden, the paper highlights how,
paradoxically, some links between public and private organisations made it possible for Snowden to have
access to top-secret documents in the first place. The argument examines to what extent the exposure of
these links contributes to the debate about the kind of experiences that can be justifiably considered civil
disobedience today in a digital global context. Finally, the essay argues for broadening the definition of civil
disobedience in order to include new forms of resistance, specifically those aimed at disrupting
undemocratic hidden relationships between economic and political powers.

Bio

I am a PhD researcher at the University of Amsterdam, Department of Philosophy, currently working
under the supervision of Dr. Robin Celikates and Prof. Dr. Beate Roessler on the “Digitalisation of Civil
Disobedience.” This research is part of the NWO-VIDI project Transformations of Civil Disobedience:
Democratisation, Globalisation, Digitalisation. I am a member of the Amsterdam School for Cultural
Analysis (ASCA), the Dutch Research School of Philosophy (OZSW), and the Amsterdam Center for
Globalisation Studies (ACGS).
Elaine Yuan, The (Re)Evolution of Civic Engagement: A Network Analysis of the Facebook Groups of

Occupy Chicago
Abstract

Despite the hope and enthusiasm people had with “Twitter/Facebook revolutions,” social media initiated
political events across the world seemed to have exposed more deeply ingrained social issues than they
were supposed to solve. Nevertheless these mediated events have presented an interesting set of
problems revolving the role of social media for the development of civil society as both a goal and a
means to not only check unjust political orders but to nurture institutions and structures to sustain itself.
Thinking along this line, we conceptualize civil society as a network of voluntary associations in this study.
As such, civil society both enables and is reproduced by the evolving forms of networked civic
engagement.
This study carried out a network analysis of 2000 Facebook groups joined by 600 randomly sampled
Occupy Chicago (OC) participants. The findings showed that large-scale social movements such as OC
relied on broad sponsoring coalitions of civic interests embedded in diverse interconnected social groups
running on social media networks. Instead of serving solely as technological or information platforms for
mobilizing individual participants, Facebook enabled various forms of social integration from community
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socialization, network sociality, to event-based participation. It also embodied diverse cultures of civic
engagement from life politics, consumer-citizenship, to professionalism. These variegated patterns of
interconnection reflected the evolution of civil society amid at broad social political changes in late
modernity. To the extent that communication via social media networks is mainly a result of usergenerated efforts, the individuals are not left isolated but venture into constructing political causes and
commitments of their own.

Bio

Elaine J. Yuan is an Associate Professor in the Communication Department at the University of Illinois at
Chicago. Her research interests have included the interaction between audience agency and structural
transformations of media fragmentation, polarization, and convergence. Her recent research focuses on
the social implications of newer forms of communication in China. She examines, within the frameworks
of comparative cultural studies and multiple modernities, issues of online journalism, online community,
privacy, identity, online activism, social media, and mobile communication. Dr. Yuan is also a research
affiliate in the Web Mining lab, the City University of Hong Kong and the Center for Intercultural New
Media Research in the US.

Friday, 16 October, 11:30–13:00, Aesthetics (2)
Marga van Mechelen, All the World’s protesting Artists

Abstract

My topic will not concern the third question about the aesthetics of the protest movements, nor one of
the other three questions and fields of the conference, but the contemporary aesthetics of critical and
protesting artists or collectives operating in the art world and often beyond this scene. One of the main,
notable features of artists that are associated with political or social actions is that they found ways to
escape from the idea of being part of and subservient to a movement or constituting a program with clear
activist goals. Not to be so easily tangible seems to be one of its characteristics. Though protest
movements, such as Occupy, developed a new sign language that infected other movements or actions,
the most intriguing strategies, positions and action tools using different sensory levels, are to be found
elsewhere. The Venice Biennale of the year 2015 organised by the Afro-American curator Okwui
Enwezor presented a good selection of these artists and collectives, that I would like to present in my
paper. With the exception of one or two, none of them put in the vocabulary or the visual language of
older protest movements. As far as the last part of the question of this section of this conference is
concerned, namely the challenge to dominant cultural regimes, I think that these examples have much to
offer, in daily practice but also as a theoretical object.

Bio

Marga van Mechelen (dr. b. 1953) is Assistant Professor in Modern and Contemporary Art at the
University of Amsterdam. She published both as a scholar and art critic, widely on conceptual,
performance, installation art, the issue of art and globalisation, and on art historiographical, visual
semiotic and psycho-semiotic subjects.
Murat Akser, Towards a Global Aesthetics of Protest: Rebel Art of Occupy Gezi Protests

Abstract

It all started after the video footage of the environmentalists at Istanbul’s Gezi Park tents were torched by
the city officers. Within days millions joined the movement to protest the government transform a park
into a shopping mall. What came to be known as OccupyGezi or Gezi Park Protests have shaken the
foundations Turkish politics. This essay aims to frame Occupy Gezi from the perspective of interaction of
a new global aesthetics of protests. The Gezi Park protesters were interacting with and inspired by other
occupy movements before them such as Occupy Wall Street. The content and message of the new
aesthetics of protest is fed from a multitude of sources: Global lefts use of slogans and songs, graffiti
inspired by Banksy, the immediate daily creation of counter discourse to authoritarian remakes by the
ruling AKP and its leader Recep Tayyip Erdogan, and finally popular films about rising against authority

such as Les Miserables and V For Vendetta. The use of parody as critical intertextuality to debunk
government’s discourse of modernisation has been the prevalent mode of aesthetics of protest. Through
the use of songs, graffiti, chanting and inventive costumes the political establishment was parodied.
Although novel in its manifestations this tradition of parodying the authority existed in older oral
traditions of Turkish of literature and Shadow Theater. Through the use of tactics of other occupy
movements and referring to popular social cultural forms of music-soccer-movies, OccupyGezi was able
to use parody to counter the modernisation discourse of an increasingly authoritarian Turkish
government. The three functions were executed during the creation of the new aesthetic: domestication,
countering, and repatriation.

Bio

Murat Akser is Lecturer in Cinematic Arts at School of Creative Arts, University of Ulster. He is the
Founding Director of the MA programme in New Media at Kadir Has University Istanbul, Turkey. He
received his MA in Film and PhD in Communication and Culture from York University, Toronto, Canada.
Akser has published articles on cyber protest, hacktivism, and media control. He has edited New Cinema,
New Media from Cambridge Scholars Press and is preparing a book length study of OccupGezi and
alternative media for Rowman & Littlefield.
Eve Kalyva, Creative Activism: a New Paradigm for Art?

Abstract

Street art, public interventions, carnivalesque forms of protest and subversive media campaigns. The rise
of global injustice and anti-austerity movements is accompanied by activities that, tentatively clustered as
“creative activism,” aim to raise social-political awareness, generate criticism and advance new modes of
expression. Can these be considered as a new paradigm for art?
This paper proposes an interdisciplinary and comparative framework that re-examines the concept of the
artist as social investigator advanced by post-sixties art especially from Latin America (Tucuman Arde,
1968 Argentina; CADA, 1980s Chile); and draws resources from discourse analysis and social semiotics
to discuss contemporary forms of creative socio-political engagement and evaluate their critical potential
and efficiency of communication.
Central is the conceptualisation of art as transformative social praxis—an activity that reflects upon the
world and seeks to change it, and that critically reflects upon its own condition and relation to that world.
Artistic practices can challenge the ways art is theorised and produced; and engage societal and political
concerns. As such, they can participate in social change by reinforcing the social fabric and contributing to
processes that reconfigure the public space as a site of socialisation and co-production. Considering cases
from Greece, Spain and the UK including the group Enmedio and the campaignsYomango [I steal]
and Den Plirono [I don’t pay], this paper asks: can their critical potential be determined—i.e., a visual
semiotics of civil disobedience—and do they change our understanding of (socially-committed) art?
It examines how activities incorporate criticism and positive social change; displace and re-assign meaning
and agency across different contexts (artistic, socio-political, discursive); and reclaim public space through
heterotopic sites of dialogue and coming together. Having mutable forms and fluid meaning, such practices
articulate a new aesthetics that subverts dominant narratives and a politically-responsible practice that
supports social transformation.

Bio

Eve Kalyva works on art and politics, post-sixties and contemporary art practices, multimodality and
discourse analysis. Her PhD (Leeds 2011) examined conceptual art, image/text relations and institutional
and socio-political critique; her post-doctoral research (Buenos Aires 2013) concentrated on art and
politics in Latin America, democratisation processes and issues of violence, human rights, memory and
cultural and national identity. Eve has worked as Lecturer in Europe and Latin America, and collaborated
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with art institutions as curator and critic. Her publications include art history and theory, social semiotics,
Latin American studies, new media, art’s social space, and the rhetoric of artistic disobedience.

Friday, 16 October, 11:30–13:00, Sustainability (1)
Johannes Diesing, “Not Lose Sight of What Brought Us Together?”: The Troubles of Sustaining a Protest

Camp over Time
Abstract

Repertoires of collective action in the Occupy movement were not limited to classic forms of political
protest such as rallies or demonstrations. Instead, a wide-ranged spectrum of daily activities could be
observed at the protest camps situated in the center of urban public space. In these spaces, elements
crucial to these prefigurative politics such as production (e.g., building up camp infrastructure,
construction of energy bikes and running soup kitchens) and reproduction (e.g., collective eating, sleeping,
living in public) were performed vividly and for the public eye to see. In sum, the range of activities that
were key to the success of a protest camp can be described as practices of demonstrative re- production.
Camps like Occupy Wall Street (OWS), Occupy the London Stock Exchange (OLSX) or the
Refugeestrike on Oranienplatz in Berlin (Oplatz) have claimed to welcome a very wide public to
participate in their protests. Paradoxically, these radically inclusive camps occupying public space in an
urban environment tended to collapse over the course of time under the growing costs of reproductive
work due to the changing demographic of the camp. Evidently, this effect proved to be even stronger, the
better a certain camp managed to offer help to certain newly arriving groups such as homeless people or
undocumented migrants. The paper will demonstrate how encampments of OWS, OLSX and Oplatz
were faced by an increased need for reproductive and supportive work in order to sustain the camps.
Additionally, it depicts the conflict of the temporality of protest camping and more conventional protest
campaigning. Though the protest camp paradoxon sheds light on problems of homelessness and other
forms of social exclusions. The phenomenon itself indicates the limits of the sustainability of radically
inclusive protest camps in urban public spaces as an effective form of contestation.

Bio

Johannes Diesing studied Political Science and Philosophy at the University of Rostock and graduated with
a Master’s thesis on the actuality of Hannah Arendt’s concept of “the political.” His research interests are
theories of radical democracy and western-marxism as well as social movements and political protest. As
a PhD candidate at the University of Rostock, he is working on a dissertation about the forms of
collective actions of the Occupy movements in New York and London. Johannes Diesing holds a
scholarship from the Friedrich Ebert Foundation.
Aykut Kılıç, Re-Invention of Strategy: The Forking Paths of Global Uprisings

Abstract
Why It’s Kicking Off Everywhere? Paul Mason chose this eloquent title for his book celebrating the wave

of global uprisings that started with Arab revolutions and went global with movements against austerity
(Greece, Spain, USA) and authoritarianism (Turkey, Brazil, Hong Kong)—the Siamese twins of neoliberal
regimes. Although the “probable causes” of these uprisings are diverse, they direct a massive anger from
below to the existing political establishment that is characterized by existing representative democracies.
They have many common elements: Horizontality, self-organisation, affective and trust-based relations,
effective use of digital technologies and most importantly a global rejection of representative democracy.
However, an apparent contradiction haunts this picture. Despite their apathy towards party-like
structures of political representation, a significant portion of these uprisings (and their protagonists)
seemed to have been coopted by leftist but more-or-less traditional political parties. Here, may be one
should ask Mason’s question in a different light: “Why It Doesn’t Go Anywhere?” Why these uprisings do
not lead to a radical social and political change but are confined within electoral machines of capitalist
democracies? SYRIZA in Greece, Podemos in Spain and People’s Democratic Party (HDP) in Turkey are
noteworthy examples. Why people choose to support, vote and take place within these ‘reformist’
parties? Is this simply a defeat and cooptation? Or, can we talk about strategies pursued to sustain

opposition and achieve a radical rupture? Does this tendency say anything common about the nature of
global uprisings?
This paper seeks to address these questions by investigating the dynamics and aftermath of four uprisings:
Movements against austerity policies in Greece and Spain and explosions against political authoritarianism
in Turkey and Egypt. Although the dynamics behind these movements are diverse, there is a converging
trend to opt for political institutions. This paper maintains a series of consequences: 1) There is a clear
divide between reformist and radical forces within these movements but the strength of neoliberal power
forces them to stand united against the common enemy—Troika, Muslim Brothers, AKP etc. 2) While
reformist sections subscribe to a logic of lesser-evilism, radical aspirations are clearly aware of the
unequal balance of forces. 3) Institutions do not only appear as pragmatic venues but also as immediate
outlets to people’s sense of powerlessness in order to sustain opposition. Listening to radical voices and
experiments within these movements point out to a “politics of strategy” emerging from below. Despite
the recurrent ideological cooptation, it breeds counter-tactics and diverse anti-systemic political
subjectivities. Consequently, these movements are neither flashes in the pan nor we are witnessing a
completely novel form of “anti-politics” as many commentators put. Rather a global movement is
emerging in contestation and cooperation with traditional forces of left opposition.

Bio

Aykut Kılıç received his PhD from Modern Turkish History Institute of Bogazici University, Istanbul. He
spent nearly two years as a research fellow in SUNY Binghamton, Fernand Braudel Center and CUNY,
Department of Anthropology. His research interests include urban poor and social reproduction, theories
of citizenship, global social movements and contemporary social theory. He works as a Researcher in
Humanities and Social Sciences department of Istanbul Technical University.
Anisha Ahmed, Sustaining Protests: Emotions and Affect in Collective Action

Abstract

Emotions, feelings, bodily sensations are an indispensable part of our lived experience. They shape our
actions and form the foundations of our interaction with others. Political protest actions engender
feelings of love, anger, compassion and solidarity, and through “affective practice” (Wetherell, 2012: 23)
these forms of collective action are creatively sustained. This paper draws from an on-going PhD research
which is influenced by three major concepts—emotions, affect and collective action, which are not
treated within any specific levels of hierarchy and this research jettisons from the “false dichotomy” that
has plagued the categories of emotion and affect. The aim is to explore the influence of emotions on
protest participation in the UK after the global impact of the Occupy movement. The study will focus on
the role of emotions and embodied experience on motivations for joining a protest and continuing to
participate in actions, as well as solidarity and identity-building through actions. By gaining an insight into
the affect, embodied experience and emotions involved in protests, the paper will attempt to gain an
understanding of the process of community-making through emotions in protest cultures.

Bio

Anisha is pursuing a PhD in the Department of Sociology at Goldsmiths, University of London. She is
trained as a journalist and has been involved with activist collectives in the UK as well as in queer activism
in India. Anisha draws upon her emotional, embodied experiences of collective action to foreground an
activist-academic perspective in her writing.
Mathijs van de Sande, Politics without Ends: The Ends, Goals, and Sustainability of Prefigurative Protest

Abstract

From Tahrir Square to Zuccotti Park, and from Puerta del Sol to Gezi Park—many of the square
occupation movements of the past years seemed to have something significant in common. In its
organisational form and procedures of decision-making, the iconic tent encampment embodied and
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foreshadowed the political alternatives that its participants sought to realise on a grander and more
durable scale. These movements, some of its participants argue, evinced a “prefigurative” conception of
political action. Rather than as a means to the realisation of a priorly defined end, “prefigurative politics”
is valued first and foremost for its strong experimental and experiential aspects.
But, critics object, how were prefigurative protest movements such as Occupy or the Indignados to
realize or safeguard any significant and sustainable political change, if they failed to articulate particular
demands, did not present a clear-cut agenda, and lacked any clearly perceived ends? How, then, are we to
ascribe any rate of durable success (or failure) to these movements, if not on basis of their ability to
establish particular outcomes or results?
In this paper I argue how recent prefigurative protest movements urge us to rethink the concepts that we
often use to assess political practices. Departing from a contemporary debate on prefigurative politics
(David Graeber, Benjamin Franks, Marianne Maeckelbergh), and turning to Hannah Arendt’s conceptual
distinctions between the means, ends, and goals of politics, I will question the widespread idea that
political action presupposes a clear, priorly defined end. To conceive of politics as a moment or process
without ends (both in the instrumental and the temporal sense), not only implies a different
understanding of political sustainability, but also a re-appreciation of recent protest movements as
alternative articulations of what it means to act politically.

Bio

Mathijs van de Sande is a PhD candidate at the Institute of Philosophy in Leuven, and a member of RIPPLE
(Research in Political Philosophy Leuven). He is currently staying as a Visiting Fulbright Scholar at The
New School for Social Research in New York (January-July 2015). His current research focuses on recent
protest movements, “prefigurative politics,” and political representation. The first findings of his project
are published in several academic volumes and journals; among which Res Publica (2013) and Rethinking
Marxism (2015).

Friday, 16 October, 14:30–16:00, Connectivity (3)
Stefania Milan, The Consequences of Social Media on the Cultural and Ideological Dimension of

Contestation
Abstract

Social media play a crucial role in the organisation, unfolding, and diffusion of contemporary popular
protests. Not only do they enable transnational, brand-like collective action—their algorithmically
mediated environment has the power to restructure social action all together. For instance, organisational
patterns of social movements have evolved at the expenses of traditional movement organisations, and
now emphasise individual and networked action. Individual and collective narratives unfold in social media
platforms as much as they do in the real world, and organisations no longer hold exclusive control of the
protest narrative. Cloud protesting grounded on and enabled by social media platforms and mobile
devices has emerged alongside with other traditional forms of organised collective action. Within cloud
protesting, micro-organisations and the small-scale, here-and-how rituals of communication mediated by
social media are constitutive of the symbolic and cultural dimension of collective action.
In this theoretical paper I straddle two disciplines, namely critical technology studies and social movement
research, in order to explore the consequences on the cultural and ideological dimension of contestation
of the wide adoption of commercial social media platforms. First, I consider social media as actors and
look at the politics of said platforms, explaining how their ability to elide ideological issues steers
collective action in ways that often counter the social change ambitions of movements. Second, I reflect
on the regimes of publicity and visibility embedded in commercial social media platforms, and illustrate
how they have partially replaced textbook framing and identity-building mechanisms. Finally, I critically
assess cloud protesting in light of, on the one hand, the shifting power dynamics in the contemporary
media scape, and on the other, the imperative of visibility and multiplatform storytelling of contemporary
societies.

Bio

Stefania Milan is an Assistant Professor of New Media and Digital Culture at the University of Amsterdam.
Her research explores cyberspace governance, technology and social movements, and emerging data
epistemologies. Stefania holds a PhD in Political and Social Sciences of the European University Institute.
Prior to joining UvA, she worked at the Citizen Lab (University of Toronto), Central European
University, and Tilburg University. She is the author of Social Movements and Their Technologies: Wiring
Social Change (Palgrave Macmillan, 2013), and co-author of Media/Society (Sage, 2011). In 2014, she was
awarded a Starting Grant of the European Research Council to study data activism.
Christine Ogan & Roya Imani Giglou, Addressing the Problems that Ensue When Combining Social

Movement and Ethnic Minority Research
Abstract

Social movement research raises many complicated methodological issues for scholars. This study
systematically explains the methodological quandaries, decisions, and outcomes researchers confronted in
a study of one such social movement. In the summer of 2013 and the months that followed, antigovernment protestors in Turkey were supported by ethnic Turkish minorities living in Europe who also
took to the streets and created online websites and offline organisations to express that support. In this
study of those European Turks who lived in Belgium, the Netherlands and Germany, we explain how
participants were recruited and surveyed in this complex and extremely sensitive environment that
polarized the participants and the resistors in the Gezi movement. We address problems of sampling;
securing the cooperation of participants; equivalency of offline and online data collection; issues of privacy
and trust and their influence on methodological choices; and use of terminology and application in the
several languages of the survey instrument. The analysis also illustrates how the lessons learned from this
study can be applied to other social movement research, and especially in protests that are formed more
spontaneously and lack significant leadership.

Bios

Christine Ogan is Professor Emerita at The Media School and the School of Informatics and Computing,
Indiana University, Bloomington, IN, USA. She is the author of many articles and a book related to the
Turkish diaspora in Europe. Her recent research focuses on the use of social media in the Gezi protests
by the Turkish minorities in Belgium, Germany and the Netherlands. Her larger research interests focus
on the role of technology in society, with emphasis on media and technology use in Turkey and the
United States. Over the last decade she has collaborated with researchers at KU Leuven in Belgium on
several studies of communication among diaspora Turks.
Roya Imani Giglou is currently a doctoral researcher in the Institute for Media Studies (IMS) at KU Leuven
University, Belgium. She received her first Master’s degree in Sociology at Shahid Beheshti University, Iran
and completed her second Master’s degree in Statistics at KU Leuven University. She is currently
researching the online and offline networks of Turkish diaspora in Three European countries (Belgium,
the Netherlands and Germany) to study the role of network structure and dynamics in social capital
building and the integration of Turkish diaspora, using empirical evidence from the Gezi park protests in
Turkey. Her research interests are social network and big data analysis, social integration and social
capital.
Beatriz Cantinho & Mariza Dima, Erehwon: Developing a Moving Cartography of Change

Abstract

In this presentation we will introduce Erehwon, a work-in-progress collaborative research project which
aims at creating an interactive cartography of socio-political performative projects within Europe and
beyond and being at the same time an online platform for communication and collaboration. The platform
is being co-designed and developed through a series of workshops and performative interventions,
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involving performance artists, designers, and creative technologists, the three first of which are taking
place in London and Lisbon in Summer 2015.
We define the term social political performance within the research field of Performance Studies where
“performance” is not restricted to the common assumption of ‘stage’ performances. Its interdisciplinary
practices and in particular its articulation with philosophy and aesthetics becomes crucial to a more
profound understanding of its ontological/aesthetic implications in society and in the arts. These sociopolitical performance interventions, such as the Occupy Movement, can be identified as direct aesthetic
responses to the social and economic inequalities created in the last decades by the increase of
neoliberalist tactics and the globalised economy.
Erehwon’s conceptualisation and design is guided by two key points that ground our practice-based
research:
(a) Exploring the digital platform as a tool for rehearsing new ways of direct democratic practices and
experimenting with potential forms of public space transformation these practices can lead to, outside
the “noise” of social media and corporate control.
(b) Introducing the concept of movement as a fruitful lenses through which to analyse critically our
cartography viewing it as a real time composition, a visual score that is capable of translating
movement as a process of thought. A cartography that aims at mapping action innately embodies the
possibility of movement. In contrast to the view of cartography representing a geographical fixed
territory, the mapping of action in relation to thought is always in flux.
For our participation in the conference we will introduce Erehwon, describe the theoretical background
of the project, discuss the research and design methodology, and reflect on the outcomes of the first
three workshops.

Bios

Beatriz Cantinho is an invited Lecture at University of Évora, Theatre Department (Movement and
Composition). PhD in Dance and Philosophy at Edinburgh College of Art, Edinburgh University. Visiting
Scholar at NYU/TISCH (2010/2011), Performance and Cinema Departments. Internship in Noh Theatre
at Kyoto Art Centre (JP) and at Royal de Luxe theatre company (FR). Beatriz has been developing
professional work as a choreographer for the last seventeen years (“Parde2,” “Scch . . . um ensaio sobre
o silêncio,” “Singularity”). In the recent years her work has been mostly developed in collaboration with
other artists, where movement plays a fundamental role within interdisciplinary composition between the
visual arts, performance, sound and cinema. (C. Spencer Yeah, Ricardo Jacinto, Vangelis Lympouridis,
Shiori Usui, HerwigTurk, Valério Romão). Her individual and collective creations have been presented in
Portugal (CCB, MNAC, Fundação Calouste Gulbenkian), France (Guillotine gallery), UK (SARC,
DanceBase, Blue Elephante Theatre), Germany (Festival Transmedial 07, TESLA) and Austria (MAK,
UNIKUM). Her academic research has been presented at Edinburgh University, Chelsea College of Art,
Cambridge University, and Surrey University.
Mariza Dima is a London-based interaction designer, Postdoctoral researcher at Creativeworks London
and Queen Mary University. Her work focuses on the design and development of interactions using
tangible, mobile, and haptic interfaces in socio cultural contexts, prominently in performance art, theatre,
and cultural heritage. She has a particular interest in collaborative and participatory design processes in
which technology is creatively applied, on which she has done extensive research through practice-based
projects. Her broader interests include political philosophy, theory of media and culture, performance
studies, and design for societal transformation. She is currently researching design-led strategies for
audience engagement in the creative sector, transdisciplinary collaborations within co-design processes,
and the structure of network collaborations, within London’s visual arts, museums, and performing arts
sectors working with organisations such as Tate and the V&A. She has presented research, and organised
workshops in major international conferences in the areas of Design and Human-Computer Interaction.

Friday, 16 October, 14:30–16:00, Mobility (3)
Jayson Harisn, Transitory Digital Organising, Mobilising and Precarious Political Cohesion: La Manif Pour

Tous Movement
Abstract

Gay marriage movements have swept across much of the globe, resulting in laws from France to Brazil.
Each has had localised alliances of opposition. I argue one cannot separate mobility, aesthetics and
connectivity lest one misunderstand a movement whose digitally organised and mobilised (mobile phone
databases and social media,) identity was carefully managed to physical effects that are not those of
occupying streets or squares, but of removing children from schools in protest to an imaginary law,
thereby producing widespread news and government responses.
It focuses on right-wing/anti-gay French movement Manif Pour Tous (Everyone’s Protest/March) to
analyze aesthetic and technical-connective means by which this movement-imaginary cohered, became
activated, and captured, in spurts, the field of political sensibility (Rancière), with varying troubling and
fascinating effects. La Manif Pour Tous (MPT) arose out of conservative opposition to gay marriage in
France, and featured a tenuous chain of equivalences (Laclau) across several French civil society groups,
some older and some spontaneously born: the Catholic Church lobby; splintered Gay rights/”Gayer
Without Marriage” group; Islamic rights/anti-gay group, among others. The composition shifted
temporally, but was organised through mobile phone databases and social media groups, where key nodes
bridged these otherwise disparate networks with common appeals, the first being gay marriage, but the
second, upon which I focus, was the false rumor of a new gender theory policy being taught in primary
schools, which supposedly also taught children how to masturbate.
I emphasize MPT’s strategic organisation and activation technically and aesthetically: technically by keeping
its constituents physically separate, and aesthetically by using digital appeals and methods (such as photoshopping fake World Health Organisation Press Releases) to forge a collective identity that was deployed
to great effects in field of political sensibility. Aesthetic-connective and techno-connective strategies and
forms overcame boundaries of identity and physical space. The case shows how the management of
attention and affect is key to contemporary social/political movements but in perhaps new ways, where
bringing people together in physical space is not the goal: rather, coalescing digitally and affectively under
an identity while attempting to keep constituents physically separate but “mobilisable” upon command is
key.

Bio

Jayson Harsin (PhD Northwestern University) is Associate Professor of Global Communications and
International and Comparative Politics at the American University of Paris, France. He is author of over
twenty-five articles and book chapters in Communication, Media and Cultural Studies Journals, and has
taught at the City University of New York and Northeastern University, in addition to Paris. His work has
focused on media, race and social conflict in contemporary France; governmentality and economic rights;
and shifting roles of truth, trust and authority amid managed democracy projects post-web 2.0. He is
currently finishing a manuscript on projects of managed democracy in digital cultures called The Rumor
Bomb: Dis-orienting Politics and Regimes of Post-Truth.
Maya de Vries, Asmahan Simry & Ifat Maoz, Bounded Protest: Using Facebook to Mobilise Solidarity of

East Jerusalem Palestinians during the 2014 War in Gaza
Abstract

This study explores the use of one central Facebook page by the marginalised East-Jerusalem Palestinians
minority during the peak of the 2014 war in Gaza. The page acts as a tool for building solidarity with the
Gaza people, and mobilising political action in the asymmetric conflict with Israel. Our qualitative analysis
of 253 popular posts and 1,149 comments points at three major mechanisms through which mobilisation
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was performed: calling for solidarity, maintaining engagement and directly calling for protest.
New Media and Web 2.0 in particular, are described as giving rise to new centers of power (Curran,
2002; Castells, 2013). These “micro-powers” (Castells, 2009) may play a role in mobilisation of political
participation and protest, through supplying alternative channels of communication (Bebawi, 2014;
Eltantawy & Wiest, 2011). Alternative social media channels become especially significant in political
situations in which other channels are blocked, monitored or restricted by the State (Masoud, 2011;
Tufekci & Wilson, 2012).
The geo-political conditions of our case study, East-Jerusalem Palestinian community, are characterised by
lack of formal centralising institutions and restrictions of the autonomy of traditional media platforms
(Berger, 2013). These conditions enable a relatively clear perception of the use of social media in fulfilling
compensational and alternative functions (Castells, 2013; Papacharissi, 2009; Tufekci & Wilson, 2012).
However, we also discuss our study as an account of a bounded protest (Aouragh, 2012). In these
situations, online platforms are limited in their ability to transcend domination and the lack of resources
for political mobilisation, while the offline circumstances of asymmetrical power relations remain
unchanged (Dahlgren, 2013).

Bio

I am a PhD candidate at the Department of Communication and Journalism, the Hebrew University of
Jerusalem. My current research examines the role of social media in conflict zones and is focusing on the
uses of social media by Palestinians who live in East Jerusalem. The dissertation aims to unravel how
identity, community and mobility are formed and maintained online. I currently work as a Teaching
Assistant and a Lecturer the Communication and Journalism Department, the Hebrew University of
Jerusalem. My research interests are social media, political activism, conflict resolution, the IsraeliPalestinian conflict and Jerusalem as a contested city.
Jaume Castan Pinos, The Protests Challenging the Territorial Dimension of the Nation-State: Secessionist

Rallies in Catalonia
Abstract

Contemporary nation-states are challenged by various multi-faceted challenges. Spain appears as a
tremendously useful example since it faces institutional and non-institutional threats of a widely varied
nature. This paper argues that the most fundamental and essential challenge for Spain is not connected to
the Indignados protests but linked to the secessionist movement in Catalonia for the very reason that the
latter does not question the legitimacy of a particular government but the legitimacy of the state itself.
The importance of this movement raises relevant questions concerning belonging, statehood and
territoriality in the so-called era of globalisation. The secessionist movement in Catalonia is often
portrayed as top-down process led by the Catalan President, Artur Mas, or by secessionist parties. This
narrative, however, tends to ignore the importance of grass-roots movements that have organised some
of the biggest political demonstrations in Europe with over a million people taking to the streets for three
consecutive years. This paper will attempt to assess to what extent this movement constitutes a case of
“from below” mobilisation as well as to determine its impact in the institutional framework of Catalonia
and Spain.

Bio

Jaume Castan Pinos is a Political Scientist (BA Universitat Autònoma de Barcelona). In 2011, he was
awarded with a PhD in International Politics at Queen’s University Belfast. During his PhD and
Postdoctoral positions, he conducted extensive research in North Africa and former Yugoslavia. He is
currently an Assistant Professor at the University of Southern Denmark, where he teaches International
Politics and Comparative Politics and elective courses on border conflicts and territoriality. His most
recent research is aimed at understanding border (re)drawings, border disputes and secessionism.
Alma Jeftić, Protests in Bosnia-Herzegovina: Mobility towards (In)Security

Abstract

The purpose of this article is to analyse the main consequences of protests in Bosnia-Herzegovina that
happened in February 2014. The protests, usually called “Bosnian Spring.” will be analysed in a line with
the question of mobility, or how they contributed to the established understandings of security, home and
belonging.
Protests in Bosnia-Herzegovina started in Tuzla, but immediately they spread to the other cities: Zenica,
Sarajevo, Mostar, Jajce and Brcko. The main reason was bad socio-economic situation and the major aim
was the overthrowing the government. However, the riots were the most violent the country had seen
since the 1992-1995 war. The organised groups of citizens, called plenum, tried to create the list of
requests for the government, as well as to force them to withdraw from their position. However, the
situation escalated to huge conflict between the representatives of plenum and disappointed citizens,
which caused a lot of material damage and human victims.
According to some analysts, the recent protests have created an opportunity to move from melancholia
to mourning and to face the losses and start counting the gains from the war. According to the others,
the protests were part of the conspiracy theory that the Serbian government had organised the protests
to topple the Bosnian leadership. However, damaged buildings and injured people contributed neither to
the betterment of the country nor to the solutions for the unemployment, hunger and bed health system.
The main question analysed here is concerned with the idea of protests as the signals of insecurity and
alienation. Plenum did not bring peace and security, but conflict, injuries and fear. It is to conclude that
“Bosnian Spring” was established in order to serve the idea of betterment, but it ended up as a failure
that represents insecurity and inability to move towards better regime.

Bio

Alma Jeftić has a BA in Psychology from the University of Sarajevo and an MA in State Management and
Humanitarian Affairs from the University of Sarajevo, University of Belgrade and La Sapienza University of
Rome. She is currently PhD candidate in Psychology at the University of Belgrade. She is working as
Senior Assistant in Psychology Program, International University of Sarajevo. Alma published two books,
several journal articles and participated in a huge number of national and international conferences. For a
period of one month she worked as a Senior Visiting Researcher in School of Psychology, University of
Sussex, United Kingdom.

Friday, 16 October, 14:30–14:00, Aesthetics (3)
Élisabeth Mercier, “‘Slut’ is Being Re-Appropriated”: Sexual Activism and the Polemics Surrounding the

SlutWalk
Abstract

In 2011, a Toronto police officer declared: “women should avoid dressing like sluts in order not to be
victimized” (CBC, 2011). In response, a first SlutWalk took place in the streets of Toronto before
spreading to other cities around the world. While some commentators have praised it as an innovative
and necessary form of “transnational feminist protest” (Carr, 2014), many others have condemned what
they saw as an elitist, urban, and Western movement (Borah & Nandi, 2012). Feminists, amongst others,
have harshly criticised the SlutWalk’s aesthetics and tactics of re-appropriation. For instance, critics have
denounced the reclaiming of the word “slut” and the sexy outfits wore by some marchers as signs of
“white privilege”. Moreover, the sexual freedom—or “sluttiness”—claimed by some “privileged” women
would reify the patriarchal norms of sexuality by which women are reduced to the status of sexual
objects in the service of the male gaze. Just like hegemonic culture, the SlutWalk would be white, sexy,
commercial and media-obsessed. Consequently, it would be much closer to “a product placement ad for
capitalist patriarchy itself” (Miriam, 2012) than a genuine form of feminist resistance.
This paper focuses on the SlutWalk and the many debates it has raised. First, I will present the SlutWalk
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and its tactics, deployed on the street and/or social media. Then, by means of a critical analysis of the
discourses produced by and about the SlutWalk, in the mainstream media and within the feminist
movement (via Facebook threads, blog posts, etc.), I will discuss the intersecting issues and tensions that
characterise feminist and/or female sexual activism in a global context. My analysis will focus on the
question of “vulnerability” (Butler, 2004) and the ways in which the SlutWalk displays, challenges and uses
the vulnerability of sexualised female bodies as an agentic tool of resistance.

Bio

Élisabeth Mercier is a Postdoctoral Fellow at UQAM (Montreal) and York University (Toronto). Her
research interests include the cultural and political aspects of gender and sexuality, at the intersection of
other axes of social differentiation (class, age, ethnicity). She’s a collaborator to the Testimonial Cultures
project, an action research group working on the use of testimonials as a social and cultural intervention
strategy for sexual and gender minorities, sex workers, and people living with HIV/AIDS.
Frank Weij, Pauwke Berkers & Jiska Engelbert, Appealing Protest: An Analysis of YouTube User

Comments to Pussy Riot’s Recorded Punk Performances
Abstract

Pussy Riot’s punk performances have reached far beyond the Russian borders ever since the group
uploaded its recorded performances to YouTube. These punk protests revolve around human rights
issues that are valued greatly in most Western societies. Hence, they resonate well with supposedly
Western (Enlightenment) values, especially in a changing global geopolitical context where Western
nations are slowly losing their economic dominance. As a result, Western media platforms and media
consumers celebrate Pussy Riot’s activism to such an extent that its two main spokespersons Nadezhda
Tolokonnikova and Maria Alyokhina have appeared in various Western television shows, newspapers and
other media platforms to talk about their political advocacy. However, it remains unclear what it is about
these protests that appeals to Western media and media consumers.
This paper, therefore, returns to Pussy Riot’s initial acts of protest—as they appear on YouTube—that
propelled its fame in the West by focusing on the reception of their punk performances. In other words,
we will look at the ways in which Pussy Riot and its protest videos are received on the media platform
YouTube in order to shed light on how media audiences engage with the issues Pussy Riot has raised
(e.g., gay rights in Russia). We thereby pose the following research question: How does Pussy Riot’s
political advocacy appear in the reception of its protest videos on YouTube? To answer this question, we
have collected a large number of user comments to YouTube videos of Pussy Riot’s punk performances.
By employing the method of topic modeling in analysing these comments, we assess quantitatively—and
to some extent qualitatively—what themes have become dominant in discussions about Pussy Riot in the
online space of YouTube. In doing so, we provide a better understanding of the appeal of Pussy Riot to
Western media consumers.

Bios

Frank Weij is a PhD candidate at the Department of Arts and Culture Studies at Erasmus University
Rotterdam. His project is entitled Geopolitics of Artivism: Comparing the Attribution of Societal Impact

and Artistic Qualities in the Western Reception of Art Activists from Democratic and Authoritarian
Regimes.

Pauwke Berkers is Assistant Professor Sociology of Art and Culture at the Department of Arts and
Culture Studies, Erasmus University Rotterdam, and co-supervisor of the project Geopolitics of activism.
Jiska Engelbert is Assistant Professor Media and Communication at the Department of Media and
Communication, Erasmus University Rotterdam, and co-supervisor of the project Geopolitics of activism.
Laura Teresa Spence, Music, Protest and Social Media in Hong Kong: What Shapes the Parameters of the

Musical Response to Mass Social Movements?

Abstract

Research on protest music conducted within post-industrial, complex societies tends to focus upon
famous or prominent musicians within the country, society or culture under study, as vanguards of the
cultural production of socio-political discourse and resistance. The selection of famous musicians for
study within literature on protest music is often undertaken in association with genre, as well as an
artist’s status within their own musical or pop cultural heritage. However, in the case of Hong Kong’s
protest culture, the use of music in protest has been neither controlled, nor led, by leading artists or
well-known musicians in Hong Kong since the city’s handover back to mainland sovereignty in 1997. The
city’s recent Umbrella Movement in particular generated an acceleration of musical activity by Hong Kong
citizens, most frequently through engagement with global social media. From the perspective that music
tied to the Umbrella Movement functions as both a rhetorical artifact and a discursive modality, I explore
the major factors which shape the musical response to processes of political and historical change in
Hong Kong via a historical perspective with regards to the Chinese student democracy movement of
1989, and in connection to the commercial apparatus of the local Cantonese popular music industry and
the self-censorship of commercial mass media. I argue that the effect of structural shifts within Hong
Kong’s music industry as it became an increasingly transnational business enterprise throughout the
1990s, alongside practices of self-censorship across channels of commercial mass media, continue to
impact upon musicians operating within the current climate of Hong Kong’s popular music industry. On
the other hand, the immediacy and infrastructure of global social media provided an alternative platform
for the musical dimension of Hong Kong’s protest culture amongst politically engaged citizens, drawing
upon the efficacy of music to document the development of the Umbrella Movement and express users’
subjective experiences.

Bio

Laura Teresa Spence is currently completing a Master’s degree in Ethnomusicology at the Chinese
University of Hong Kong, expecting to graduate in 2016. Presently, she is conducting research into music
and protest culture in Hong Kong from 1989-2015. Laura graduated from Victoria University of
Wellington, New Zealand in 2011 with a BA in Anthropology and Mandarin. She also attended New
Zealand School of Music between 2010-2012 to study Composition and Music Theory, and previously
studied vocal performance at Ian Tomlin School of Music in Edinburgh, Scotland. Laura’s research
interests include ritual music, performance studies, music and resistance and phenomenology with
perspectives and methodologies drawn from a wide range of disciplines.
Aylin Kuryel, Measures of Creativity in Gezi Resistance

Abstract

In recent years, the notion of creative action forms has been one of the burning topics in the political
agenda of the wave of global protests and movements. Creative, festive and colorful forms of action have
been employed as politically and socially effective means of contestation. Moreover, we have seen the
formation of “professional” creative activist groups, working explicitly on developing performative action
forms. While these new forms point at a certain political transformation in social struggles and make us
revisit the relation between politics and aesthetics, there emerges the need to be critical of the reification
of creativity, which, when detached from the collectivity and materiality of resistance practices, is in
danger of becoming a goal in itself. In the context of the Gezi resistance in Turkey that started in 2013,
creativity has been one of the most mentioned trademarks of the resistance, mostly with regard to witty
wall writings, banners, songs, images, and other numerous acts of reclaiming and “detourning” the existing
political discourses and imagery. My aim in this presentation is to explore the potentials and dilemmas of
these new political-aesthetic forms of protest and the notion of creativity in relation to collectivity by
focusing on the Gezi resistance in the context of the “aesthetics” stream of the conference.

Bio

Aylin Kuryel completed her PhD at the Amsterdam School for Cultural Analysis (ASCA) at the University
of Amsterdam. Her dissertation explores the relationship between nationalism and imagery by focusing
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on “image acts” and “visual communities.” Her areas of interest are nationalism, image politics, visual
culture, art and resistance. She is the co-editor of Cultural Activism: Practices, Dilemmas and Possibilities
(Rodopi, 2010) and Aesthetics and Resistance in the Age of Global Uprisings (Iletisim Press, 2015). She
has been involved in art projects/exhibitions and has completed documentaries and short movies, mostly
on cultural and political issues and conflicts.

Friday, 16 October, 14:30–14:00, Aesthetics (5)
Arkaitz Letamendia, Ion Andoni Del Amo & Jasón Diaux, The Representativeness of Basque

Contemporary Contestation: Performing the Confrontation
Abstract

In this paper we study the “aesthetics” of Basque contemporary protest. We propose that a transition
has occurred recently, from material and confrontational forms of protest towards more parodic and
performative ways of collective action—novel protest tactics where the “self-expressive” element of the
action is central. In this transition, explicit political conflict—the direct confrontation against the Spanish
state and its power structures—gives way to a series of popular Basque demands that try to get massive
support and conquer political hegemony. Here emerge innovative tactics of collective action, what we call
the Audiovisual Cultural Artifacts of Protest (ACAPs), which reinforce the strong visual aesthetic and selfexpressive character of the contemporary protest. Some of the examples of ACAPs we study are lip dubs
(music videos that combine lip synching and audio dubbing with a collective choreography), flash mobs
(filmed events where a group of people assemble suddenly in a public space and perform) or recorded
popular mosaics made by human bodies, as the ones organised by Gure Esku Dago (pro Basque selfdetermination movement). In all these cases the visual, acoustic and linguistic elements of the action are
stressed in order to strengthen the communitarian link; and at the same time concrete political demands,
like the Basque self-determination right, are expressed. Thus, emphasising the visual and self-expressive
character of contemporary political action, local cultural Basque imaginaries are represented; imaginaries
that challenge dominant political regime, the Spanish one. In this context international references are
incorporated, like Scottish and Catalan national demands, and some of the recent global mobilisation
influences are adopted, as we see with the popular participatory imaginaries spread from 2011 onwards.

Bios

Arkaitz Letamendia is a PhD candidate in the Department of Sociology II, University of the Basque
Country (UPV/EHU).
Ion Andoni Del Amo is a PhD candidate in Social Communication, Department of Audiovisual
Communication and Publicity, University of the Basque Country (UPV/EHU).
Jasón Diaux is a PhD candidate in the Department of Sociology II, University of the Basque Country
(UPV/EHU).
Mark R. Westmoreland, Street Scenes: The Politics of Revolutionary Video in Egypt
Abstract
This paper brings a critical eye to the scenes of street politics that circulated during the uprisings in Egypt.
Given the return of authoritarian rule, there is an urgent need to assess the images that both enraptured
global audiences and propelled Egyptians toward revolt in order to understand the significance of these
images for future political imaginaries. Despite the apparent transparency of their meaning and
widespread celebration of the popular protests indexed therein, these universalising images belie the
contestations over their significance on multiple registers. While western journalists have long
characterised the “Arab Street” as a “barbarous urban mob,” and despite their enchantment with the
“Arab Spring,” they still perpetuated a simplistic analysis of street politics around preconceived notions of
nonviolent, democratic movements. The ubiquitous aerial shot of Tahrir Square assumed a disengaged
observational perspective of someone on the outside and the technologically deterministic notion of
Revolution 2.0 uncritically assumes a privileged audience watching the spectacle online, which ignores the

efforts of activists to redirect the power of digital media to more public spaces. By failing to account for
the precarity of the street, these paradigms flatten out some important particularities about the
production and circulation of images of protest. A mode of resistance-by-recording instead aligns with a
militant notion of contentious politics, indicative of the disenfranchised people, according to one activist,
“with enough of a cause to put their life at risk.” Accordingly, this paper explores the “street” as a
concept in Egyptian activist videos, which provides a very different kind of revolutionary iconography than
those more sanitised global images of protest movements, and thus offers a radical reassessment of the
kind of politics enacted on the ground.
Bio
Mark R. Westmoreland is Associate Professor in Visual Anthropology at Leiden University and co-editor
of the Visual Anthropology Review. He is currently completing a book project entitled Catastrophic
Images, which shows how experimental documentary practices play a crucial role in addressing recurrent
political violence in Lebanon. As a co-recipient of a 3-year grant from the Swedish Foundation for
Humanities and Social Sciences, his current project focuses on the generative possibilities of video
activism and the cultivation of new political subjectivities through emergent forms of radical aesthetics in
the Arab world.

Jamal Bahmad, Casablanca-Cairo-Madrid: Protest, Mobility and Global Circulation in the Arab Spring

Documentary
Abstract

The popular uprisings that spread across North Africa and the Middle East in 2011 have engendered new
practices and perspectives in the relationship between cinema and protest cultures in the region. The
revolutionary context and the mass mediatisation of the so-called Arab Spring have led young and
established filmmakers to embrace the documentary form as a means of recording and influencing a
rapidly changing reality. What one might call the Arab Spring Documentary was born at the height of the
revolution. Made on what are often shoestring budgets and frequently distributed online, the Arab Spring
documentary is characterised by the strong presence of global imagery and modes of representation
borrowed from other global revolutions. The filmmakers draw on revolutionary cinemas from other
regions of the world, on the one hand, and, on the other, put the MENA uprisings side by side with
simultaneous protest movements in Madrid, Athens and further afield. This visual mobility and global
mode of circulation defines the Arab Spring documentary’s transnational aesthetics and its power to
adequately account for the complexity of the 2011 uprisings. Taking Nadia El Fani’s Laïcité, Inch’Allah!
(Tunisia, 2013), Jihan Noujaim’s The Square (2013) and Nadir Bougermouh’s My Makhzen and Me
(Morocco, 2012) as case studies, this paper will ultimately demonstrate the crucial role of transnational
documentary aesthetics and the power of mobile images in revolutionary times.

Bio

Dr. Jamal Bahmad is a British Academy Postdoctoral Fellow at the University of Leeds. His current
research project explores youth, social change and the politics of realism in contemporary Maghrebi
cinema. Bahmad specialises and has published widely in Francophone and North African cultural studies
with a focus on cinema, literature, city, memory and youth subcultures. Among his recent publications are
“Casablanca Unbound: The New Urban Cinema in Morocco,” Francosphères 2.1 (2013); “Naked Nation:
Youth, Masculinity and the Coming Revolution in Nouri Bouzid’s Man of Ashes (Tunisia, 1986),” in David
Murphy and Lizelle Bisschoff (eds) Africa’s Lost Classics: New Histories of African Cinema (Oxford:
Legenda Books, 2014); “Rebels with a Cause: Youth, Globalisation and Postcolonial Agency in Moroccan
Cinema,” The Journal of North African Studies 19.3 (2014). His forthcoming monograph is entitled
Casablanca Belongs to Us: Globalisation, Everyday Life and Postcolonial Subjectivity in Moroccan Cinema.
Genevieve Costello, Ideology of Creative City and the New University Movement

Abstract
45

I consider the relationship between the University of Amsterdam (UvA) and Amsterdam-as-creative-city
through a close reading of two posters found in the re-appropriated Maagdenhuis of the New University
movement in March 2015 (images below). I problematise this relationship’s prioritisation of the
experience and aesthetic of the creative city by market-driven values and desired global positioning. I
argue that this prioritisation locally and globally displaces the humanities and barricades the concept of
University. Simultaneously, the UvA marketing team brands its educational experience and conception of
an excellent academic institution by the appearance of the values of the very faculty it delegitimises. That
is, it commoditises the aesthetic of the conditions that it destroys in attempt to sell its image to the global
(student) consumer from which it may reap the most immediate financial and speculative branded benefit.
I enter my analysis by focusing the posters’ exposure of a divide in Richard Florida’s “super-creative core”
class, within which the powers of my analysis (UvA, Amsterdam-as-creative-city, and the humanities) may
be classified. The values in conflict include, but not are exclusive to, conceptions of knowledge,
excellence, research, teaching, and the ideal environment for academia. I will then consider the tensions
the posters surface between the class’ different ideologies of value, productivity, and economic function of
creativity, which deeply affect the governance of Amsterdam’s public institutions, urban space and their
development; and its representation of (and as) a (and the) creative city at large. Ultimately, I argue the
posters remain in an informative and reactionary realm because of their reliance on the visual vocabulary
of the institutions of their critique. They continue to engage within an exploitative binary and hinder the
possibilities of the movement-as-rupture’s visual imaginary and a rethinking of more extreme questions
around the institutional place and practice of the humanities and its role in the creative city.

Image i, ‘Bungehuis eviction-I amsterdam,’ photo by author, 2015

Image ii, “Where money rules knowledge,” photo by author, 2015

Bio

I received my BA in Visual and Critical Studies from School of the Art Institute of Chicago in 2010 and
worked as an artist, strategist, and producer in New York afterwards. I joined UvA’s Research MA in
Cultural Analysis program in 2014, where I write about society’s relationship with technology through
artworks such as Melanie Gilligan’s The Common Sense and Ed Fornieles’ Modern Family. Most recently, I
presented on Internet surveillance, the reconceptualisation of Home, and the dataself through Holly
Herndon’s music video HOME at the Oxford Internet Institute conference “Connected Life 2015.” I am
currently attending the Saas-Fee Summer Institute of Art’s “Art and the Politics of Estrangement”
programme.
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Nicolás Muñoz-Saldaña, Biopolitical production in Non-Traditional-Left Student’s Organisations and

Collectives in Chile
Abstract

This research focuses on an empirical-theoretical analysis of the biopolitical production relations in the
student’s non-traditional-Left organisations in Chile. This means to address “Political work” beyond
politics and understand it as a category in which the limits between political economy and politics tend to
blur. The case study is based on the analysis of discursive dispositives perpetuated by non-traditional-Left
student’s organisations and collectives of the Universidad de Concepción, Chile. Through situated
knowledge and critical discourse analysis, the relation between elements of the disciplinary-control
rationality in militancy, with those tending to desire, ethical-life and personal-collective liberation is
analysed. It is concluded that there are tensions and hybridisations between both tendencies.

Bio

Nicolás Muñoz-Saldaña is a sociologist (Universidad de Concepción, Chile) and an MA student in
Comparative Cultural Analysis (Universiteit Van Amsterdam). He has dedicated his efforts in the study of
Biopolitics of everyday life and militancy. He is part of a militant-research collective in Chile (Nodo
Biopolítica Experimental), which has focused on the praxis of epistemologies beyond structuralism and
post-structuralism, through the notion of “anti-power.” He has also worked in solidarity economics
projects with small producers in the south of Chile and radical pedagogy with high school students.
Recently he has focused on political aesthetics and post-propaganda.
Sorayut AiemUeaYut, From Border to Cosmopolis: The Narrative of Karenni Displaced Persons and the

Quest of Culture
Abstract

Thailand has been known as a homogenous country wherein homogeneity has been incessantly stressed
in official policy and other public discourses. The repression of ethnic groups and cultural differences was
carried out in the process of nation-building throughout the twentieth century. (Central) Thai culture and
“Thai-ness,” therefore, have defined the cultural and ethnic others as the “outsider,” i.e., a threat to the
unity of the homogeneously conceived nation and national security.
This article examines the problem of homogenous culture in Thailand through an investigation/a
discussion of the life narrative of the other. It describes the narrative of Karenni displaced persons who
escaped from a temporary shelter in Northwestern Thailand-Burma borderland to Chiang Mai. All of
them, the hope seekers, are voluntary displaced persons even though they are granted the temporary
asylum on the basis of humanitarian reasons. They use social media and mobile phones to contact and
stay connected to their multi-ethnic networks in the host country. They become illegal workers who are
finding and learning strategies to parallel living with Thai immigration law. Moreover, they maintain their
ethnic identities and redefine themselves as they become one of many faces in the cosmopolis. They are
multilingual in everyday life and contributing to the progress of Chiang Mai. They maintain and redefine
their socio-cultural identities amidst the flux of changes in the cosmopolis. The insecurities of displaced
persons among state control are changed by their practice, or in the other word, their cultural life
became to the politics. The narratives in this article reflect a construction of Karenni displaced culture in
the exceptional space such as the border and the cosmopolis.
Finally, even though the notion of homogeneity is supplants the previous approach towards legal right and
national acceptation, the other culture and the outsider culture were inscribed in Thainess. However, the
nation-state cannot control physical space without contested power and complicated negotiation. The
narrative of Karenni displaced persons is one of the case studies that argues against the very notion of
homogeneity and replaces it with an imagined of displaced culture.

Bio

I am an ethnographic photographer and an Instructor in the Department of Media, Arts and Design at
Chiang Mai University. My academic interests are multiculturalism, borders, and sensory anthropology.
After obtaining a Master’s degree in Anthropology from Thammasat University, Thailand, I did research on
borders, diaspora, and ethnic identity issues in the deep south of Thailand, Malaysia, and Singapore for ten
years.
Daniel Bateyko, How Blog Comment Hosting Services Fail Activists

Abstract

Activist communities are rethinking and abandoning online comment platforms that marginalise groups and
create incivility instead of salutary discourse. I will argue that a platform’s coded design choices contribute
to their incompatibility with activist agendas. Design and organisational elements like threading, sorting, and
flagging can facilitate communitarian or deliberative models of discourse. However, web developers avoid
engaging with the ontological politics of discourse and deny moral or political consequences to their
products. Popular commenting platforms as such function poorly as “connective” platforms for facilitating
communication and often result in strict moderating policies. Design elements fall into three categories
that are salient to deliberation: access, organisation, and moderation. I will negotiate a framework for
determining the deliberative capacity of individual design elements in these three categories by evaluating
the extent the element creates a barrier to access or homogenizes discussion. I will then apply this
framework to the commenting platform Disqus to reveal how design elements function collectively. Disqus
is used by 75% of websites that use third-party commenting systems (Sonya 2011). Though a constituent
part of commenting on the Internet, Disqus has no transparent political ethic behind its development.
Theorists have discussed in broad terms whether the Internet is deliberative. However, there is gap in the
literature as to how design choices affect discourse outcomes—by exposing how each element contributes
or impairs activist goals, this framework will reveal how comment platforms fail activists and function as a
“best practice” for web designers creating a platform imbued with an activist philosophy.

Bio

Daniel Bateyko is a Middlebury College senior studying the normative implications of the Internet on
liberal democracies and mass media on authoritarian regimes. As a Center for Democracy & Technology
intern, Daniel contributed to an initiative that informed the DC tech start-up community of best
consumer-privacy practices. Daniel most recently interned at PEN American Center, participating in
advocacy that defends writers and protects free expression.
Giovanna Salazar, The Mexican Botnet: Information Control and Online Manipulation on Twitter

Abstract

The rise of the Mexican #YoSoy132 movement together with its extensive use of social media (see García
& Treré, 2014, 2015) brought about a Twitter trend that has been recurrent in Mexico since 2012: the
presence of bots and trolls determined to combat government critics by sabotaging networked collective
action on the platform through a tactic known as hashtag spamming (Gallagher 2015) and the creation of
fake trends. Such automated accounts, commonly referred to as “peñabots” as they are closely linked to
Mexican president Enrique Peña Nieto, intensified its attacks since 2014, as political dissidents and activists
resorted to social media to organize protests against government’s involvement in the enforced
disappearance of 43 students from the Ayotzinapa Rural Teacher’s College in the Southern state of
Guerrero. Since then, mobilisations throughout the country have taken place and specifically Twitter has
been used as a communication channel among protesters, as well as to share information absent from
mainstream media.
By analysing how the massive protest that commemorated the first anniversary of the Ayotzinapa incident
on September 26th, 2015 unfolded on Twitter, amid the presence of trolls and bots, this research seeks to
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better understand how automated disruption (Milan 2015) operates in a non-dictatorial setting. I will seek
to answer questions such as: How do these virtual agents work and what are their consequences on
protests and group dynamics? More specifically, to what extent do they modify or reshape the
mobilisations and protest communication? Indirect censoring tactics have been widely used and studied in
dictatorial contexts, such as China, Iran, Syria, Egypt (e.g., Bamman et. al. 2012; Canaves, 2011; Poell, 2013;
Youmans & York, 2012), yet digital social movement studies aimed at understanding how non-dictatorial
regimes use such strategies to sabotage political contention is scarce, and thus, marginal attention has been
paid to the potential effects that these disruptive mechanisms have in such settings. Therefore, this
research will attempt to fill such gap, arguing that, in this context, the sabotaging tactics of trolls and bots
reshape activist communication strategies and tend to create an atmosphere of fear and uncertainty,
considerably different from that of dictatorial regimes.
Drawing inspiration from actor-network theory (ANT), I will use Twitter platform to trace the networks
of connections among the different actors articulated in the Mexican protest mobilization in question. I will
map the associations by which the protest came about and locate the entities disrupting such actornetwork, taking into consideration the technological mediation of the platform. Following van Dijck and
Poell (2013), my attempt will be to “deconstruct the logic” of the controversy; not to identify participants,
nor its positions or intentions, rather to “learn more about the mechanisms and principles involved in the
shaping of such events” (11). In doing so, I attempt to shed light, through the Mexican case study, on how
the phenomenon of trolls and bots potentially changes the rhetoric and dynamics of protests in nondictatorial settings, in hopes of contributing to leverage its effects.

Bio

Giovanna Salazar is a RMA student in Media Studies at the University of Amsterdam.
Gijs Lebesque, Tracing Power on Facebook

Abstract

In the field of contemporary media studies, the role of social media has most certainly not been
underestimated. Much research that has been done led to—generally speaking—two (sometimes opposing)
point of views. The one has appraised social media for its overall “participatory,” “liberating” and
“democratic” potentials. On the other hand, political economy and software studies have shown us that
social media’s underlying economic models and technological infrastructures allow users to engage on the
platforms in particular ways that are in the interest of media conglomerates themselves, advertisement
parties and data mining activities that deprive users of their privacy without their knowledge. In other
words, it is clear by now that social media, by any means, are not neutral vessels that allow for
unconstrained movement. However, separating the two academic tendencies does not seem progressive
any longer. Therefore, this article analyses a recent phenomenon that occurred via the social media
platform Facebook to show that social media activity is an interaction in which both human and non-human
actors mutually engage with one another and together—not separately—shape the continuous and
dynamic assemblages of physical and digital events.
In order to understand social media activity as a relation between human and non-human actors, the
research will rely on actor-network-theory, developed by Bruno Latour and others. By adopting this
methodology neither the agency of users nor Facebook will be “black-boxed.” Rather, both will be
analysed as a relational process in which human, economics and the technological not only intercede, but
are inseparable when trying to understand social media activity. Furthermore, actor-network theory will
help to overcome the analytical division between the physical and the digital realm. Therefore, neither a
social explanation nor a technological determinism will be sufficient in order to understand social media
activity. Rather, the methodology allows for an empirical based research that traces back the actual
connections made within social media activity.
To understand social media activity from this perspective we cannot devise a holistic claim about what
media activity is. Instead we will zoom in on a specific case, in order to understand one aspect, or form of
its expression. Therefore, this research will take as case the initiative “Nederland Verwelkomt” which was

formed on Facebook, whose objective was for citizens to participate and support the refugees and
migrants that are presently entering Europe in large numbers. To do so, people could hand over care
packages that contain clothes, food, toys, notes, games etc. On September 12th, the initiative collected
almost 21.000 care packages across 10 cities, given to them by citizens. This specific case is chosen because
the outcome of the event can neither be accounted for by solely the initiators nor Facebook, but rather
the constant interaction of the two.
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Gijs Lebesque is a RMA student in Media Studies at the University of Amsterdam.
Bram Overbeeke, Recycled Aesthetics in Global Ecocinema

Abstract

This paper argues for an ecocritical approach in analyzing the proliferation of aesthetic re-uses in
contemporary world cinema. While cinematic practices of intertextuality have been widespread for
decades, there is a current trend that we might consider a practice of “recycled aesthetics,” in which
cinematic elements are re-appropriated in an ecocritical context. Such overtly, specific political re-uses can
be contrasted against the tropes of pastiche and homage that characterize the postmodern mode of
cinematic intertextuality.
Many scholars have already stressed the importance of film style (over only critical narratives) as serving a
possible ecocritical goal, such as Scott Macdonald, who argues that the task of ecocinema is “to provide
new kinds of film experience that demonstrate an alternative to conventional media-spectatorship and help
to nurture a more environmentally progressive mindset” (20, emphasis in original). This paper will add to
this discussion by moving away from the emphasis on new types of film experience, looking instead at a
“recycling” of earlier film styles that gather new meanings when used in contemporary ecocritical projects.
The oeuvre of Chinese filmmaker Jia Zhangke offers an interesting opportunity to explore the developing,
global genre of ecocinema in regards to this idea of recycled aesthetics. The political issues that are often
central in his films also interestingly cover a wide field of what might be considered “ecology”—both in
socio-cultural and natural-environmental realms. This paper will develop a close reading of two of his films:
Still Life (Sanxia Harem 2006) and A Touch of Sin (Tian Zhu Ding 2013).
Still Life revolves around a village that has to make way for the Three Gorges Dam, a huge project that
received much criticism because of its ecological impact. The film’s style can be related to the work of
Michelangelo Antonioni (cf. Walker 2008; Denby 2008), both through narrative themes (e.g. goalless,
bored characters) and aesthetic elements (de-saturated colors; slow pan shots of landscapes, as well as a
slow editing pace in general). A Touch of Sin focuses on issues related to the modernisation of China
through four different stories of working-class Chinese from urban and rural areas across the country. The
film’s energetic style and sometimes violent outbursts can be linked to both the martial arts cinema of King
Hu (cf. Kermode 2014) and the revenge cinema of Tarantino (cf. McCreadie 2013).
This paper will examine how the re-use and re-contextualisation of film aesthetics allows for the gathering
of new (ecocritical) meanings. The energetic/violent style of Tarantino and the “wuxia aesthetics” of King
Hu’s films produce an outburst aimed at a widespread system plagued with wealth inequality and other
issues, an ecosystem on the verge of collapse in A Touch of Sin. The estranging style borrowed from
Antonioni’s work shows the absurdness of the government-induced disruption of an ecosystem (affecting
both human and non-human) in Still Life. The goal of this paper is to explore the possibilities of such
recycled aesthetics – focusing on the contestation over, and the proliferation of, meanings that emerge
through the re-contextualisation of cinematic images.

Bio

Bram Overbeeke is a RMA student in Media Studies at the University of Amsterdam.
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